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oYAL ACADEMY of MUSIC.— In conse- 
quence of the sudden withdrawal of all pecuniary aid 
trom Her Majesty's Government, it was resolved at a General 
Meeting of the. directors, subscribers, and professors of the 
igsitation, on the 2nd inst., to make an appeal to the general 
ublie, with a view to raise an adequate und for the future 
rorision of the institution. A SUBSCRIPTION LIST has 
Toerefore been opened at Messrs. COU TTS’ BANK, 59, Strand ; 
api the names of those who are willing to become contributors, 
pither as annual subscribers or as donors, will be received and 
duly acknowledged by the Secretary of the Institution. 
By order, J. GIMSON, Secretary. 
Royal Academy of Music, Tenterden-street, Hanover-square. 





HILHARMONIC SOCIETY.—Conductor, 
P Mr. W. G. CUSINS.—QUEEN’S CONCERT ROOMS, 
fan-ver square—FIFTH CONCERT, MONDAY, May 25.— 
symphonies in D, No. 2, Beethoven, and A minor (Scotch), 
Mendelssohn; Overtures, ‘‘Ia nonne songlante” (Gounod) ; 
“Die Zuberflote” (Mozart) ; Swiss concerto (Romberg) ; Violon- 
cello, Signor Piatti: Mdme. Trebelli-Bettini, Signor Bettini, 
and Signor Gassier. Reserved seats, 15s. Lamborn Cock, 


Addison & Co., 68, New Bond-street. 

USICAL UNION.—M. and Mdme. JAELL, 
} last time this Season, TUESDAY, June 2nd, with 
Auer, Jacquard, Ries, and Goffrie. Pianoforte Quartet, in A, 
Brahm’s (first time); Quintet in D, Mozart ; Duct a 4 mains, 
Mendelssohn. Solos, Auer and Jaell. 





J. ELLA, Director. 


CHUBERT SOCIETY, BEETHOVEN ROOMS, 
27, Harley Street, W. President, Mr. Benedict; > 
rector, Herr Schuberth. Season 1868. The Annual SOIREE 
MUSICALE, given by the Amateur Members of the Society, will 
take place on Friday next, May 29th. The Choir (forty-five 
strong) will be assisted by some professional members of the 
Society. Conductor, Herr Schuberth. The Soirée being private, 
mw tickets may be obtained otherwise than through members, or 
by writing to the Hon. Sec., enclosing stamped envelope. 
By order of the Committee, 
WALTER F. DAWSON, Hen. Sec. 








T. GEORGE'S HALL.—Mrs. GEORGE 
O DOWELL’S EVENING CONCERT, Monday, May 25. 





T. GEORGE’S HALL.—Mdme. EUGENE 
OSWALD'S MORNING CONCERT, Tuesday, May 26. 


T. GEORGE'S HALL.—Mr. J. HEMING’S 
EVENING CONCERT, Tuesday, May 26. 
T. GEORGE'S HALL.—Masters LE JEUNE’ 


ORGAN and PIANOFORTE PERFORMANCE, Thurs- 
day Evening, May 28. 











T. GEORGE'S HALL.—FOURTA  RE- 


HEARSAL NEW PHILHARMONIC CONCERTS, Satur- 
day, May 80, at half-past Two. 


T. GEORGE’S H ALL.—Signor MATTEI’S 
MORNING CONCERT, Monday, June 1. 


Ne GEORGE'S HALL.—Mdme. RABY 
BARRETI’S MORNING CONCERT, Tuesday, June 2. 











T. GEORGE'S HALL.—FOURTH NEW 
\) PHILHARMON Ic CONCERT; Tuesday Evening, June 2. 





Under the immediate patronage of their Royal Highnesses the 

Prince and Princess of Wales and the Royal Family. 
MPL. TITIENS and Mdlle. ADELINA 
ING PATTI at Mr. BENEDICT’S Annual Grand MORN- 
: CONCERT in the ST, JAMES'S HALL, on SATURDAY, 
“ne 20th, who will sing, for the first time together, “ Sull’s 
Ati,” Mozart’s celebrated Duet from “ Nozze d Figaro.” 


\[Pule. CHRISTINE NILSSON and Malle. 
te CLARA LOUISE KELLOGG will appear, together with 

Most eminent artists of the two Grand Operatic Kstablish- 
ments, at Mr. BENEDICT’S Grand MORNING CONCERT, 





wae o'clock. Stalls, 21s. ; reserved seats, 103 6d. ; 





tls HALL, SATURDAY, June 20th, to commence | 


“Both the Scrial and the name it bears are 
happy thoughts.’—Sunday Times. 


“EXETER HALL: 


A MONTHLY MAGAZINE OF SACRED MUSIC. 


CONTAINING CONTRIBUTIONS FROM THE FOREMOST 
LIVING AUTHORS AND COMPOSERS OF 
DEVOTIONAL MUSIC. 


Price ONE SHILLING; Post free for 14 stamps. 
No. IV. FOR MAY. 


CONTENTS: 
1,.SACRED SONG, “ THERE’S REST IN 
HEAVEN,” by A. RanpgGcer. (With an Illustration.) 
2. PIANOFORTE PIECE, “SELECTIONS FROM 
SCHUBERT'S MASS in B flat,” by W. H. Catrcorr. 
3. NEW HYMN TUNE, “HYMN OF PRAISE,” 
by G. A. Macrarrey. 
4, VOCAL DUET, “ REST YONDER,” by Henny 
5 


Smart. 
. SUNDAY EVENINGS AT THE HARMONIUM 
(No. 4). 

















No. IIT. FOR APRIL. 





CONTENTS: 

. NEW SACRED SONG, “HE GIVETH HIS 
BELOVED SLEEP,” by Jutzs Benepict. (Ulustrated.) 

. PIANOFORTE TRANSCRIPTION, * SOUND 
THE LOUD TIMBREL,” by W. Kuur. 

. NEW HYMN, “LO! THE LILIES OF THE 
FIELD,” by E. J. HOPKINS, Organist of the Temple. 

. SACRED SONG, “I THINK OF THEE,” by 


R. Repueap. 
5. SUNDAY EVENINGS AT THE HARMONIUM 
(No, II1.), by E. F. Rrwpavurt. 


No. II. FOR MARCH. 


CONTENTS: 
1. NEW SACRED SONG, “JESUS WEPT,” by 


J. ¥. BARNEtr. 
2. SACRED MARCH, for the Pianoforte, by W. 
Hurcains Cat.corr. 
. NEW HYMN TUNE, “ROCK OF AGES,” by 
James Ture, Organist at Westminster Abbey. 
. TRIO, “REST FOR THE WEARY,” by Cu. 


Govunop. 

. SUNDAY EVENINGS AT THE HARMONIUM. 
No. Il. 

. ORGAN PRELUDE, by Mewpexssony. 


Never before Published. Illustrated with a fac-simile of 
the Composer’s Manuscript. 


No. I. FOR FEBRUARY. 








oo - 
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, CONTENTS: 

1, “QUEEN MARY’S PRAY’R.” Sacred Song, by 
Miss M. Linpsay. 

2. SUNDAY EVENINGS AT THE HARMONIUM. 

3 


No. 1. 

. “LORD JESU, AS THOU WILT!” New Hymn, 
by C. E. Witting, Organist of the Foundling. 

4, THE BENEDICTION. Set to Music by Sternen 


Grover. 
5. SACRED THEMES FROM GOUNOD. Arranged 
for Pianoforte by E. F. Rimpavtr. 
This Number contains a beautiful Plate of Queen Mary in 
. Prison, by Laby. 





Subscription to ‘‘ Exeter Hall,’ 12s. per Annum, 
post free. 


METZLER & CO., 
$7, GREAT MARLBOROUGH STREET, LONDON, W. 
AND 
G. ROUTLEDGE & SONS, 
E BROADWAY, LUDGATE HILL, 
Railway Stations, and of the Principal Book and 
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And at all the 








































: at the principal libraries and musicsellers, at . 

Attn Ticket Office, 28, Piccadilly, and at Mr. Benedict's, Music Sellers in the Kingdom 
Manchester-square, sty ‘ Just Published, 

‘ale the immediate patronag THE FAIRY VOYAGE. 
ndor of Sweden i) Norway, ‘Baron Hochschild. and An English version of Gounod’s popular Song, 
ae Hochschild. “QU VOULEZ-VOUS ALLER?’ 

PELE. MARIA STRINDBERG'S First| Published by arrangement with Messrs, Senor. 

tna CONCERT, on MONDAY, May 25th, com- Price 3s. 

tradi ‘Past eight o'clock, at No. 18, Wimpole-street, Murzuen & Co., 37, Great Marlborongh-street, W. 

Geel a bere (By the kind permission of Professor Lis 

Iated, yc Mdile. Enequist, Friulein Mehlhorn, Miss Just Published. 










agner, Mr, Trelawny Cobham. Herr Wallen- 
A. Bridge. Instrumentalists: Pianoforte, 
Bianchi, Signor Raimo, aud Malle. Strind- 
; Violoncello, M. Albert. ag 
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NEW PIANOFORTE PIECES, 
By CH. FONTAINE. 
(Composer of the popular ‘‘ Swing Song.”’) 
DAS BLUMCHEN. (The Flow'ret.) ............0000+ 
NAROCISSE. Valse .. .. 1.0. .ssecceveeces “ 


Maruman & Co., 37, Great Maribgsangh.#t ' 












JUST PUBLISHED. 


“~ 





MENDELSSOHN’S 


REFORMATION SYMPHONY. 


ARRANGED BY 


JOSEPH BARNBY. 





a 
PIANO SOLO ..ccceeee 10 6 


PIANO DURT ie csecce 18 0 


SOLD AT HALF PRICE. 





Lonpox: NOVELLO, EWER & CO., 


1, BERNERS STREET, and 35, POULTRY. 


M R. W. T. WRIGHTON’S NEW SONGS. 
8s. each ; post free for 19 stam 
FAIR SPRING IS COMING. Su rbly Tilustrated. 


O’ER THEE ALONE. Inscribed to her Grace the Duchess 
of Wellin: 


A WISH. Inscribed to bis Grace the Duke of Wellington. 


(z*° F. WEST’S PIANO DUETS, for Per- 
formers on One Pianoforte. 








Progressive Pianoforte Duets, Third Stage. 
and Fingered. . Gloria, from 12th s. d. 
it Stage. Mass (Mozart).... 4 0 
1. Moreceau de Robert le s. d.| 10. Kyrie, from 12th 
Diable (Meyerbeer) 4 0 Mass (Mozart).... 4 0 
2. Ah che assorta (Pen- 11. Benedictus, from 
SUNG) Fen ndsahiee 3 0 12th Maes (Mozart) 4 0 
3. Kreiger’s Lust March 12. Theme de Lucrezia 
WEEE sé nctxescoes 8 © (C y) 0 
Second Stage. 13. The Hallelujah 
4. Agee Dei, from 12th Chorus (Handel) 40 
Tass (Mozart) .... 0 Fourth Stage—Overtures. 
6. Gloria in Excelsis, 14. La Gazza ra 
(Pergolesi) ........ 4 0 (Rosmni) ....... - 60 
6. Le hiera de More 15. senge (ele e 40 
( D wtne nena 4 0} 16. Le 1 
7. Gloria in Excelsis, (Auber) .... 6 0 
from Ist Mass (Haydn) 4 0/ 17. Der 
&. Sonata in D major (Weber) .......... 6 0 
(Mozart) .......... 6 ©) 18. Fra Diavolo (Auber) 6 0 
| 19. Massaniello (Auber) @ 0 


All at half-price, with an extra stamp for postage. 
London: Ropgrt Cocks and Co., New Burlington-street, W. 
To be had everywhere. 


Pszorosrs WAREHOUSES.—A Gentleman 
desires an en ent as Salesman. Remuncration 
moderate,—Address, R. P., Post-office, 125, Strand, W.C. 


A 





FIRST-CLASS TUNER and REPAIRER, 
one who has been accustomed to country 


a Situatiin immediately. not 
less than £2 per week.—Address, G. T. A., 7, ¥ 
Warrington, Lancashire, 





R. STOLBERG'S VOICE LOZENGE, — 
Yor and removing 


and enriching the voive, 
ections hroat’has maintained its high character for 
= he ‘and the flattering tatimonials receved 
h ite grest virtues. No Vooullet et 


Tove obbsined of sll Wholesale and Retell Obemiste ts toe 
* 
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THE ORCHESTRA. 





ORAMER’S VOCAL GEMS. 


PRICE SIXPENCE EACH NUMBER 
Post free for SEVEN Stamps. 


No. 1.—15 ENGLISH SONGS. 


The Parting 

Alice Gray. 

Rock'd in the Cradle of the! 
Deep 

The Ducher's weighed. 

The Thorn 

I'd be a Butterfly 

Where the Bee sucks. 


No. 2.—15 CHRISTY 


When Jobnny comes marching 
home again, 

The Mocking Bird. 

Beautiful Dreamer. 

*Tis but a little faded Flower, 

Watching for Pa 

Come howe, Father! 

Mill May 

Beautifw) Isle of the Sea. 


The Ploughboy 
Be mine, dear Maid. 
Welcome me home. 
Cherry ripe! 
| Long, long ago! 
Isle of Beauty. 
Beneath the Willow Tree. 
Banks of Allan Water. 


MINSTRELS’ SONGS 
Hark ! I hear an Angel sing. 
I’m lonely since my Brother 

died. 
Tramp, tramp. 
Nelly Ray. 
Rock me to sleep, Mother. 
Song of the Sea-shell. 
Wait for the Waggon, 


' 


No. 3.—SIX DUETS. 


Evening Bells 

1 know a Bank, 

As it fell upon a Day. 
The Exile of Erin, 


Lassie, would ye love me? 
Sainted Mother, guide his 
Footsteps. 


No. 4.—12 SONGS BY BALFE & WALLACE. 


Annie, dear, good bye. 

The convent cell, 

Sweet Spirit, hear my prayer. 
Mary, don't forget me 


When Morning's light is break- 


ing 
Bonuile Kate. 

No. 5.—12 
The Dove of the Ark, 
Hymn of Eve 
David Singing before Saul, 
Author of Good, 
Gratitude, 
Bethlehem 
Lamb of the Father, 


Alice. 

The rose that opes at morn. 

A lowly youth. 

The dawn is breaking o’er us. 

Come, smile again. 

Norah, Darling ! don’t believe 
them. 


SACRED SONGS. 


| Ev'ry Day will I give thanks, 
Ere Infancy’s Bud, 
| The World of Changes. 
| O Lord, we trust in Thee. 
ight and Life dejected 
anguish, 


No. 6.—12 OLD) ENGLISH SONGS. 


When forced from dear Hebe. 

Pray, Goody 

Water parted from the Sea, 

Is there a heart thet never 
loved. 

The Vicar of Bray. 

Oh say not woman's heart is 
bought, 


| There the silver'd waters roam. 
| In Infancy. 
Just like love is 
rose, 
There was a jolly Miller. 
Love is but an April day. 
Ere around the huge oak. 


yonder 


No. 7.—12 SONGS BY SCHUBERT. 


Weary flowers their buds are 
closing. 

Hark ! the lark. 

Thine is my heart. 

Weep not for friends departed. 

Who is Sylvia? 

Ave Maria, 


No. 8.—15 CHRISTY 
Come where my love lies dream- 


in 

Hard Times, come again no | 
more. 

Annie Lisle 

Foot steps on the Stairs, 

Nelly was a Lady, 

Beautiful Star. 

UVlalie. 


My life is but a summer day. 
Tis sweet to th'nk. 

| Dear mother, do not chide me. 
A Warrior I am. 
The Tear. 

\§ Smooth is the moonlit sea. 


MINSTRELS’ SONGS. 
Gentle Annie. 
Gone are the Days. 
Lottie in the Lane. 
Ring de Banjo. 
| Forget and forgive. 
Maggie by my side. 
Good News from Home. 


The Sunny Side the Way. 


No, 9.—12 OPERA SONGS, 


The or Home — “ Jessy 


Only a Ribbon—‘' The Sleep 
ing Queen ” 

Gone is the Calmness from my 
heart—*' Matilda.” 

Keep thy Heart for me—*‘* Rose 


In that Devotion—* Matilda...” 

Maid of the Silv’ry Mail— 
“The River Sprite.” 

My Bud of May—* She Stoops 
to Conquer, 

Coo! says the Gentle Dove— 
“ Punchinello,” 


of Castille.” I've Watched him — ‘‘ Hel- 
He'll miss me— She Stoops _ vellyn.’ 

to Conquer” Ww 7 the Elves at Dawn do 
For Her Sweet Sake—“ The pass—*' Amber Witch.” 

Bride of Song.” 


No. 10.—HAYDN’S CANZONETS—Isr. Ser. 
The Mermaid’s Song. 
Recollection 


My Mother ‘vids me bind my 
Mair. 


Despair. 
Far from this throbbing Bosom. 
Fidelity. 


No. 11.—HAYDN'S CANZONETS—2np. Ser. 


Sailor's Song. She never Told her Leve. 
The Wanderer, Why Asks my Fair One? 
Sympathy, Content, 


No, 12.—15 CHRISTY MINSTRELS’ SONGS. 


Jenny June a, pover Conte my Love can 
I'd chovse to be a Daig 
My Mem’ r] turns with’ Fond- | re Le. 
cbs ba | Old Jeas 
on, tht “think not Love is light as | Stand ry for Uncle Sam, my 


ie “Uttie One that died. 


cies em 


quis Bal 
Jona lies mould’ring in 
| the Grave. 


——— 


CRAMER'S VOCAL GEMS—Continued. 





No. 13.—SELECTION OF IRISH MELODIES. 


O breathe not his name. | The meeting of the waters. 

Believe me, if all those endear-| Lesbia has a beaming eye. 
ing young charms. | The last rose of summer. 

Love’s young dream. | ‘The minstrel boy. 

Go where glory waits thee. The valley lay smiling. 

The barp that once through | Erin ! the tear and the smile. 
Tara's halls. | By that lake. 

Rich and rare were the gems Has sorrow thy young days 
she wore. | faded, 


No. 14.—6 SACRED DUETS. 


O give thanks. Jerusalem the Golden. 

Hast thou cheered the broken- | The Pilgrims of the night. 
hearted. Graceful Consort. j 

Nearer home. 


No. 15,—12 SONGS BY DIBDIN. 


Tom Bowling. The last shilling. 

While the lads of the village. | The Sailor’s journal. 
Farewell, my trim-built wherry! | Tom Tackle. 

Jolly young waterman, The constant Sailor. 

Ned that died at sea. Loveiy Nan. 

Poor Jack. The Greenwich pensioner. 


No. 16.—12 SONGS BY H. RUSSELL AND 
J. P. KNIGHT. 
Poor Rosalie. 
The Emigrant’s Farewell. 
Shall I sing you a Song of the 
Pretty Dove. Past ? 
Woodman, spare that Tree ! The old Sexton. 


Why chime the Bells so merrily?) The young Savoyard. 
The Ivy Green. 





I'm afloat. 
She wore a Wreath of Roses, 
Life on the Ocean Wave, 


Lonpon: CRAMER & CO. LIMITED, 
201, Recent Srreer, W.; 


SIMPKIN, MARSHALL & CO, 


SONGS OF THE RHINELAND. 


PW 


QtUDENTS’ SONGS 





BUEGHESR SONGS 
Set Prees SONGS 
VY CLESttaees 


Gascorm with special Symphonies and Accom- 
N 


paniments by ALBERTO RaNnpEGGER. 


RANSLATED by L. H. F. pu Terreavx. 
German words attached. 


Now Published. 
No. 1. TRUE UNTO DEATH. (Der treue Tod.) 
2, THE LIVELONG DAY. (Den lieben langen Tag.) 
. THE MILL-WHEEL. (In einem kuhlen Grunde.) 
. GOOD NIGHT. (Gute Nacht.) 
. FRIENDSHIP. (Preis der Freundschaft.) 
. RHINE SONG. (Sie sollen thn nicht haben.) 
. THE LOCKSMITH’S PRENTICE. (Der Schlossergesell.) 


’ THE LESSON OF YOUTH. (Jahre kommen Jahre 
gehen.) 


. THE FORGET-ME-NOT. (Das Vergissmeinnicht.) 

. MY PIPE. (An die Pfeife.) 

. a — (Lied eines Landmanns in der 
erne. 

. THE SPINNING WHEEL. (Marianchens Spinnerlied. ) 

. MAY MORNING. (Muailied am Morgen.) 

. HOPE. (Die Hoffnung.) 


. MERRY AND WISE. 
bleiben.) 


. THE SOLDIER'S LEAVETAKING, 
ausziehenden Soldaten. ) 


. IAGO’S TOAST. (Soldatenspruch aus Othello.) 


. THE HAPLESS SERENADE. 
und der Nachtwachter. ) 


. THE VIOLET AND THE MAIDEN, 
und das Madchen. ) 


. GLADNESS GIFT OF GODS. 


(Es kann ja nicht immer so 


(An die Freude.) 


PRICE 8s. EACH NUMBER. 
The Series to be Continued. 


“There is more in them than in the vast majority of songs 
now offered to and willingly accepted by amateurs.”—Era. 

** Both music and words are far in advance of the general run 
of popular English ballads.”—Ladies’ Own Paper. ° 





CRAMER & Qo, LIMITED, 201, Regent Street, W. 


[No, 243, May 28, "69, 


NEW SACRED SONG BY SIG. LABLACHE, 


THE BIRTH OF THE FLOWER, 


WRITTEN BY 


L. H. F. DU TERREAUX. 


COMPOSED BY 


F. LABLACHE, 


PRICE THREE SHILLINGS, 


——— 


Lonpon: 


CRAMER & CO. LIMITED, 
201, Recent Srreer, W. 





manner of Herrick. The music is 


i 


SONGS BY GUGLIELMO, 


. d. 
Tue Roses, written by L. H. F. du Terreaux 3 0 
Tue Tipe. 


Duet for Soprano and Contralto. 
Words by Henry Ffrench................ 3 0 


COMPOSED BY P. D. GUGLIELMO. 


“The words of ‘The Roses’ are very pretty, and after the 
uite up to the average of the 


roductions uf Signor Guglielmo, which are well known. ‘The 


ide’ will be found effective in the Mee without making great 


demands upon the singer.” — 


Caamgr & Co., Cieedithitendt Dublin. 





CARL HAUSE’S 
NEW WORKS FOR PIANOFORTE. 


Night Dews .. * 

Le Sommeil des Fées . oseceee 
Jupiter. Marche de Concert .. o 
Pleasant Dreams ! ......sseesseeseerees 

The Request... .....sccsscccccsesnecesecens sens 
Tornado Galop...... 10s. cs eeeecereeeeenes 


Cramer & Co. Limited, 201, ouembetell, v. 





With elegant Title-page in colours, 
PAUL HENRION’S EXQUISITE BALLAD, 


CAPTIVITY. 
(QUE JE VUUDRAIS AVOIR VOS AILES.) 
With English and French Words. 
Price 3s, 
“A sweet lay."—Newcastle Weekly Chronicle. 
“ Beautiful and simple.”—Edinburgh Ladies’ Own Journal. 
“Charming.” —Cork Southern Reporter. 

“Deserving of the highest meed of praise.”—-Flelwod 


Chronicle. 


Cramer & Co. Limited, 201, Regent-street, W. 





SUNG BY MRS. HOWARD PAUL. 
KING CASH. 


A stirring and effective ons, in pm the he oon of 


society is cleverly hit off. 
words by Hinyay S, Lgigx, outher of “ Pathe 2 twink,” Ae, &e 


JUST PUBLISHED. 


(Abschied der 


(Der Standchensanger 


(Das Veilchen 


Handsomely Illustrated. Price 3s. 
Cramun & Co, Limited, 201, Regent-street, , a 


ADED LEAVES. 


DU Mg a ssf He 
TERREAUX. Ada ‘ 
melody by Paul Henion. eroee for 19 stamps. 


Cramer & Co, Limited, 201, memana 


HERE'S NOT A JOY THE WORLD (AN 
GIVE. By Cant Havss. Sung by Miss Fanny Armytag 
Price 8s. 


Caamar & Co. Limited, 201, Regent-street, W 


Lae Impromptu pour Piano. Compas 
Jt Shacoons ABMITAGE, 


Cuaman & Co. Limited, 201, Regent-stree Ws 


Beautifully illustrated in colours. 
AWN OF SPRING. Polka de Salon. 5Y 
Erne Dats. Loe 
oA pase eg Tat A my f 
yout ey Sof = hee teat ai en 
Brighton Herald. 
ed eae 
























































No, 248, May 28, °68.] 


THE STAR. 








In the twilight, all alone, 

I saw a tiny star arise, 
Moving slowly, on—on—on, 

Like a soul that seeks the skies ; 
Solitary was its way— 

Not another star beam'd near, 
Shining forth, with friendly ray, 

The lonely Pilgrim’s path to cheer. 


Deep dark folds began to close, 
Shrouding o'er day’s setting light— 
Then thought I my star to lose, 
Like a wanderer through the night. 


But, no sooner had the sun 
Buried up his treasured gold, 

And to ocean caverns gone, 
When, all glorious to behold, 


A hundred glitt’ring stars burst forth, 
The new-come stranger to invite ; 
Every lingering sign of earth 
Into space had vanished quite ; 


a As with silver trumpets they 

Call'd forth myriads from above ; 
Starry hosts in Heaven's array, 
d. Harmonized by peace and love ! 


Wonder—adoration stole 
0 O’er my heart: earth’s vision past, 
So, thought I, the ransom’d soul 
Finds its radiant home at last. 
the CHATHAM, 
oor 20th May, 1868. 


Epwarp Firzpauu. 








PROVINCIAL. 


in the professional ranks, 


ae aS eS SS 


execution, 





— The entertainment “ Ireland—its Scenery, Mu- 
sic, and Antiquities,” since it left Belfast, has visited 
D, Coleraine, Londonderry, Drogheda, and Dundalk. 


We have to notice the début in the provinces of 
ayoung vocalist, Miss Amelia Packer, who gives | Satisfactory to himself or the audience. 
promise of one day occupying a worthy position 
She has lately been 
singing the Hecate in “ Macbeth,” and—at Bristol lish orchestra was unfamiliar to him, we cannot 
for example—charmed with her good voice and | ®4Y: certain it is that he appeared utterly un- 


THE ORCHESTRA. 


band and chorus better than usual, so that it is 
more than probable that it will draw good houses 
during the remainder of its run. Mrs. Howard 
Paul, who takes the part of Her Grand Ducal 
Highness, quite revels in the music, and her 
acting ison a par with her singing. The sabre 
song and chorus was encored, and the “Song of 
the Glass” received a double encore. Mr. Harri- 
son as Fritz and Miss Augusta Thompson as 
Wanda were also very successful. Messrs. Stoyle, 
Frank Mathews, Barrett, and Odell completed the 
cast. Mr. Barrett replacing Mr. Rosenthal, who 
was indisposed. ‘“ No Thoroughfare” is still draw- 
ing good houses at the Prince’s Theatre, and a 
second visit corroborates previous good impres- 
sions. Mr. Calvert’s Obenreizer is a well-studied 
impersonation, and we question whether a better 
representative of the wily Swiss could be found. 
The scenery, especially the last set, “The pre- 
cipice on the Alps,” by Grieve, is much admired. 
——Mr. Sims Reeves gave a ballad concert, with 
Miss Banks, Mdme. Patey-Whytock, and Mr. 
Patey, solo pianoforte Mdlle. Mehlig, and con- 
ductor Herr Ganz, at the Free Trade Hall, on 
Saturday the 16th inst. There was a fair attend- 
ance, and as far as the musical part was concerned 
the concert was a great success in every way. 
The audience doubtless would have been larger 
but for the fair weather, which tempted visitors 
to the Promenade Concert at the Botanical 
Gardens.——Messrs. Forsyth Bros. announce a 
Pianoforte Recital by Herr Rubinstein on Thurs- 
day, May 28th. 








THE OPERA. 





The début of Sig. Ferensi or Ferenezy (he is an 
Hungarian, hailing from Vienna) to which we last 
week alluded in our notice of Her Majesty's, was not 
Whether 
he failed from nervousness, whether he suffered 
from his journey, or whether the pitch of an Eng- 


suited to the réle of Raoul in the “ Huguenots "—a 
part which demands more physical] force than the 
Hungarian tenor is able to supply. His voce di 
testa is pleasant enough, and he evidently wishes 
well; but though some of the tenor passages were 


In the latter town it opened on last Monday even- lowered half a tone, he was unable to meet even 


ing, 18th inst. Little Nelly Hayes created quite a| ‘bis diminished exigency. 


Perhaps he will do 


fwore in Coleraine and Londonderry, where the better in smaller parts: we await his re-appearance 


halls were unable to in something less arduous. 
acampmetote eg em a splendid Marcel, both in the dramatic and vocal 


tightly wished to visit the diorama. 


Sig. Rokitansky was 


Bryan Q’Lynn, Mr. G. A. “ one sense: grand, sonorous, bluff, and inexhaustible. 
nal. tn es Se ae pa cee Malle. Tietjens was hoarse, and Malle. Sinico un- 
stroord tome solos admirably), “La Petite Rochester Ce equal to the high notes demanded of the Queen, 


mart little danseuse of about eight years of age), 
~— ind Mr. H. R. Callcott, are the remaining members 
of the company. The entertainment will leave 


Dundalk for Cork, thence to America. 
moder’ 


a, The In Belfast the Theatre Royal is closed, the 
’ Ubster Hall Popular Concerts are suspended for 
the season, and the different musical societies 
lave each concluded their winter’s work. The strong cast. 


though she strove conscientiously. As Urbano 
Mdme. Trebelli was captivating, indeed faultless ; 
and Mr. Santley and Sig. Gassier did their work as 
usual, well, in the parts of Nevers and Saint Bris. 

On Saturday “‘ Don Giovanni” was repeated. In 
the part of Elvira Malle. Nilsson is not so happy as 
in those wherein she won English admiration; but 
her singing was most musicianly, and she deserves 
thanks if only for strengthening an exceptionally 
An opera which can show Tietjens, 


romans Me sc ie rg at present announced is by | Nilsson, and Kellogg at once ought to attract. As 
i. F. wor Millar, the conjuror, who, assisted by | Donna Anna, Malle. Tietjens was as grand and im- 
ool Austin (“late United States Army, the pressive as ever: this being recognised as one of her 
| ted ventriloquist,” as the bills have it) and | most powerful parts. But the true success of the 
ON aes ‘ar (vocalist), will give a performance evening undoubtedly attached to the Zerlina of 





ister Hall on Friday evening, 22nd inst. 


Mdlle. Kellogg, a most sparkling impersonation, 


_— —Mr. Alf. Dixie, the clever and very popular | which met with repeated applause. Both her songs 
‘omic vocalist, who since his more than usually | and the duet with Don Giovanni were encored, and 
ats and very successful engagement in| altogether the fair American kept her place excel- 
amp Belfast has been drawing good houses in Dublin, | lently well beside the picked artists of Austria and 
7 to this town on Monday evening next, | Sweden. Mr. Santley was in capital voice as the 

. : be 18 sure to receive one of those en-| Don. 
ne tor © receptions which Belfast people keep| On Monday we had “ Marta” again, with the re- 
oH old favourites. turn of Sig. Mongini, an artist who retains his rare 
The « natural powers, and whose wonderful voice was 
in; te tense Grande Duchesse de Gerolstein” was per- | heard to full effect in “ Marta, Marta tu sparisti,” so 
"au" the tor the first time in Manchester on Monday {as to call down a great demonstration on the part of 














ce inst, at the Theatre Royal, and was a| the audience. 
Mccess. The cast was good and the|opera we have spoken before. 


Of the merits of the others in this 
On Tuesday “ Fi- 
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delio” and on Thursday ‘‘ Sonnambula”’ were per- 
formed under favourable circumstances. 

Malle. Patti's Amina at Covent Garden is the 

resumption of an old charm, and on Saturday the 
house was crowded to witness so popular a represen- 
tation. It was altogether worthy of the traditions 
of Madlle. Patti associated with this part; it was a 
charming embodiment of innocence, passion, sorrow, 
martyrdom, and the hundred conflicting emotions 
called up in the person of the young somnambulist. 
The intensity of the passion which the artist throws 
into the close of the bedroom scene is highly 
dramatic, and nothing could be purer than the 
articulation of the scale passage preceding the 
waking of the sleep-walker from the dream in which 
she apostrophises the nosegay. In the ungrate- 
ful part of the Count M. Petit struck out 
a new conception, with a boldness worthy of 
a Fechter. He altered that awful costume 
which has always hinted at the employment of 
Rodolpho in some branch of the Custom House— 
probability attaching to his being a Gauger or Tide 
Waiter—or perchance that yet more mysterious 
official a Jerquer. M. Petit has altered all this, and 
makes the Count a born aristocrat with a brilliant 
suit of clothes—grey and gilt—and a curly brimmed 
hat, and no end of luxuries. And to crown all, M. 
Petit chases the pensiveness, not to say hippishness, 
from Rodolpho's brow, and makes him a gay Lothario. 
Here, however, he errs. The Count is a bore, 
perhaps, with a tendency to break out into recollec- 
tions of his childhood on the smallest provocation ; 
but he is essentially a gentleman; and to make him 
a Don Giovanni is to destroy his true character, and 
to pervert the relations between him and Amina. 
The first change on M. Petit’s part merits encourage- 
ment; the second, however, is a departure from the 
intention of the librettist aud composer alike. As 
Elvino, Signor Fancelli was efficient, and the chorus 
even better than usual. 
On Monday ‘ Don Pasquale” gave us Malle. Patti 
once more in her old character Norina—a brilliant 
assumption of roguishness, audacity, and winning 
gaiety, in which the spoilt child of London and Paris 
is completely at home. Amid all the pertness of the 
part, there was no entrenching on the bounds of re- 
finement. Norina isa little lady, though a mutinous 
and perplexing one, and though she counterfeits 
the scold. As for her singing, that was perfect ; the 
“Via cara sposino’’ we have never heard equalled, 
and the ‘No, mi scordavo” was a fine piece of 
declamation which brought down the house. So of 
the grand quartet in the same act—sung by all 
concerned with remarkable ensemble. Sig. Naudin's 
pure chest notes came out well in the ‘Com’ é 
gentil,” though less effort would have sufficed, and 
less tremulousness. But it was encored, and 
deserved it. As Don Pasquale Sig. Ciampi was 
appropriately ridiculous, and Sig. Cotogni made a 
good Malatesta, and sang extremely well. The 
fault of the orchestra was over loudness. 











CONCERTS. 





Concerts come thickly upon us, allowing but little 
breathing time to do justice to the many deserving 
candidates for public favour. The orchestral con- 
certs, since the London Society has ceased to exist, 
have especial claim to notice, and those of Dr. Wylde 
deserve honourable mention. He has got together 
a very well-appointed concert orchestra, the best, for 
its number, in London; and if he fail to satisfy 
critics on the score of precision in all the minute 
details of a perfect execution, it must be set down to 
a custom established by him—objectionable we 
think—of having his rehearsals public. This con- 
sidered, with all its drawbacks, the general perform- 
ance of his orchestra is highly creditable, and at 
times very perfect. At the second concert; May thé 
9th, there was a very good performance of Schu- 
bert’s melodious and pleasing fragments of.a sym- 
phony in B minor; a posthumons composition, that 
has gone the round of all the London orchestral 
concerts. There are other fragments less known, of 
this composer, worthy of being produced. Mendels- 





sohn's C niinor Symphony, though some degrees 
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more interesting than the raked-up Reformatior 
posthumous work, is not equal in originality and 
effect to either of the two popular symphonies, the 
Scotch and Italian, upon which the fame of Men- 
delssohn as a symphonist has been established 
The C minor symphony was never a favourite of the 
composer's, and can well be spared to make way fo 
the works of Schumann, Lachner, and other writers. 
At the third concert, last Wednesday, a fine old 
symphony of Haydn in G major, one of the most 
picturesque of the prolific symphonist, afforded vers 
yreat pleasure: this and the Italian symphony o 
Mendelssohn were spiritedly and well given. The 
vocal music, the popular element of these concerts. 
brings together a very miscellaneous public of varied 
tastes, to all of whom the fine symphonies are not 
quite so familiar os household words, nor half sc 
much applauded as they deserve, considering the 
pains taken in providing such substantial fare. 
To particularize all the songs, scenas, and air 
heard during a season at most public concerts would 
simply be a recapitulation of favourite and known 
pieces which public favourites sometimes tyrannically 
impose upon concert givers, to spare themselves the 
trouble of rehearsals. Exception must be made in 
respect to the lady about whom so much has been 
printed as to her marriage with a French marquis 
and probable retirement from public life—Mdlle. 
Adelina Patti. On Wednesday this favourite song- 
stress sang ‘Una voce poco fa” with all her 
usual ornamentation, and was very greatly ap- 
plauded. In the second act, accompanied on the 
pianoforte by her brother-in-law, M. Strakosch, 
Malle. Patti gave the rondo, * Ah! non giunge,” 
from the ‘*Sonnambula,” embellished with all 
those extraordinary flights above and below, staccato 
and other kinds of passages, that both astonished 
and captivated her hearers. The public insisted 
upon an encore, and the fascinating jiancée had 
no sooner opened her lips with the sentimental] 
utterance of ‘‘ Sweet Home" than the excited 
audience burst into an explosive cheer of frantic 
delight. The little lady sparkling with diamonds 
and most elegantly costumed, retired amidst thun- 
ders of applause, and speedily left the Hall for 
her sweet home at Clapham. The subsequent 
vocal pieces were put into the shade by the triumphs 
of La Patti, and it was a pity Dr. Wylde did not 
foresee thie, and spare his other vocalists the 
annoyance of singing to a satiated public impatient 
to leave the Hall. Wemust now do Dr. Wylde 
justice in catering so judiciously and spiritedly for 
his subscribers, in his choice of soloists. Unshackled 
by the many influences elsewhere operating against 
a sound judgment in consulting the interests of 
subscribers, the Doctor boldly seeks for novelty 
and excellence combined, the best to be obtained. 
Within three weeks we have heard three grand per- 
formances at Dr. Wylde's concerts by the three 
grandest pianists that were ever, successively, heard 
in so short a time in London. Of Jaell’s playing at 
the first concert we have already spoken. Of 
Lubeck's rendering of Beethoven's Concerto in E 
flat at the second concert we have no hesitation in 
pronouncing it, in many respects, the most satis- 
factory, complete, and finished that has yet been 
heard in London. The brilliant passages were 
articulated with clearness and rhythmical accuracy, 
and the poetical slow movement was given with 
wreat delicacy and admirable effect. In short, the 
whole concerto was a masterly exposition of mental 
and mechanical power, which places Lubeck among 
the very best classical pianists living. He was 
yreatly applauded and re-called, The more we are 
scquainted with this pianist's masterly powers of 
execution, the more highly do we appreciate 
his talent in every variety of classical music. 
Of Rubinstein, the last and greatest of pianists, who 
completed the triad engaged by Dr. Wylde, what can 
be said of him and his magniticent performance at 
the third concert, on Wednesday last? Beethoven's 
concerto in G, to our thinking, most suggestive, 
beautiful, and original, is second to no other by 
this grand Master. It was played, if we mis- 
take not, by Mendelssohn in 1847, the vear of 
lis death, at the old Philharmonic concerts ; 
selected, we are told, by the Prince Consort, 





vho, with the Queen and Court, was present. 
Rubinstein’s performance of it was, beyond all 
‘omparison, the most splendid that has been heard 
in this country within our hearing. Language fails 
is to convey to our readers the many striking ex- 
‘ellencies of his reading this unique composition. 
{n the first and last allegros he introduced cadences 
of wonderful structure, combining all the salient 
‘eatures of the concerto with immense effect—com- 
plete studies of themselves, elaborate, symmetrical, 
vell knit together, with sequences of great beauty. 
As he retired from the pianoforte the applause of 
the audience and members of the orchestra was 
leafening. In the second act he gave two short 
pieces of Schumann, and finished with Listz’s 
arrangement of Schubert’s ‘‘ Erl-Konig.”” The 
latter produced a great effect by Rubinstein’s octave- 
laying and lovely expression of the melody. After 
che sublime work by Beethoven, of great orchestral 
power, these solos are quite out of place, especially 
in a large hall. We had occasion to make the 
same remark of Mdlle. Mehlig’s solo, and others, in 
the second acts of the old Philharmonic Concerts. 
The accompaniments to the solos require careful 
rehearsals, and we think Dr. Wylde would act wisely 
in giving fewer vocal pieces and thoroughly es- 
tablishing his concerts for classical music, well 
tiven by his capital orchestra, with just a sufficient 
ntroduction of the voice to afford agreeable relief. 
He deserves well of his patrons, and his reception 
by the audience fully showed that his merits are 
appreciated. 

The third Matinée of the Musical Union with its 
admirable program and notable exponents drew 
together a large audience on Tuesday last, at St. 
James’s Hall. The following was the program :— 
Quartet, E flat, No. 4 0... ...c.ssscccccese seve Mozart. 
lrio, B flat, Op. 97 (Leipsic Edition) ... .. Beeihoven. 
Quintet, B flat, Op. 87 . es +» Mendelssohn. 
Rondo, 4 minor ....... 

I MEMO 6, 00 0040-00 ss.00s0-4000 
Lied ohne Worte, F major .........+ ° 
OOO tt 

Ist Violin, Herr Leopold Auer ; 2nd Violin, Ries; Vio- 
las, Goffrieand Mr. Zerbini; Violoncello, M. Jacquard; 
Pianoforte, M. Antoine Rubinstein. Want of space 
compels us to be brief in our notice of this matinée. 
The concerted pieces were executed, as usual, with 
great attention to light and shade and gave universal 
satisfaction. Auer, the young Hungarian violinist, 
played in the Mozart quartet with infinite grace, and 
warmed up in the quintetof Mendelssohn toa degree 
of impassioned expression that delighted his hearers. 
Nor can we omit to notice the fine playing of M. 
Jacquard in the adagio of the quintet which closes 
with a grand effect of subdued harmony, that was 
‘nterrupted by applause from all parts of the crowded 
hall. Of Rubinstein’s share in this matinée we cannot 
think tog highly. In the trio and solos at the end 
of the concert he displayed such wondrous powers 
of execution and gradations of sound, from the ex- 
treme pp to the ff, such poetical rendering of the 
cantabile, and such a stream of continued tone by 
his grand arpeggios, as to place him, beyond com- 
parison, the first of living pianists; nor are we in- 
clined to believe any other pianist, in the above 
particulars, ever approached this Russian. The 
applause which greeted his entrance was long and 
loud, an unmistakeable proof of the lasting im- 
pression he bad made last year by his performances 
at the Musical Union. 

The first matinée of Mr. James M. Wehli came 
off at Collard’s Rooms on Friday under exceptionally 
favourable circumstances. The room was crowded, 
in fact overcrowded, hundreds being turned away from 
the doors. If this first concert be any warrant of the 
success which Mr. Webli has to expect from the Lon- 
don public, relying on his own abilities alone, no more 
auspicious future could offer itself. Of the matter 
and manner of the pianist we have before stated our 
opinion: it remains but to add that on this occa- 
sion his brilliant playing evoked long and repeated 
applause. The success of the first matinée authorises 
the remainder being carried out on a larger scale. 
In view of the many turned away from the doors, 
and the many that must be disappointed every time 
his séanees are given in a confined space, may 


we suggest St. James's Hall as an appropriate 
locale? 


The effects of the Handel Festival at the Crystal 
Palace were on Friday partly 1ehearsed on a smaller 
scale at Exeter Hall, when an initiatory rehearsal 
of the ‘‘ London Contingent” of the amateur choir 
took place, under the direction of Mr. Costa. The 
singers, amounting to nearly 2,000 Voices, occupied 
not only the permanent orchestra, but additional 
platforms raised for the oceasion, as well as the 
entire floor, the western gallery alone being set apart 
for a select number of visitors. Mr. Costa, as on 
previous occasions, when similar great displays took 
place, occupied a raised platform in the centre, and 
thus commanded the whole vocal multitude, The 
singers, placed in numbered seats, wero easily 
identified and communicated with by their respectivg 
superintendents. The effect produced by the 2,000 
voices was stupendous, and the singing in almost 
every instance was satisfactory in the extreme, 
The choruses rehearsed were those which will be 
performed on the ‘selection day,” taken chiefly 
from ‘ Solomon,” ‘ Saul,” ‘* Judas Maccabeus,” 
‘* Alexander's Feast,” ‘* Theodora,” and “ Semele,” 
The great choruses, ‘‘ Envy, eldest born of Hell,” 
“Our fainting courage,” and “ Hallelujah,” from 
“ Saul ;”’ and “ From the Censer,” from “ Solomon,” 
produced an effect impossible to describe, and spoke 
trumpet-tongued for the grand performance at the 
Crystal Palace next month. Mr. Costa exhibited 
his indomitable energy and surprising skill, and 
seemed to have an ear turned to every singer. 

An extra opera concert was given at the Crystal 
Palace on Thursday, with greatly enlarged or- 
chestra and chorus, at which Malle. Nilsson, Mr. 
Santley, and other artists of Her Majesty's Opera 
sang. The performance consisted of Rossini’s 
‘‘Stabat Mater” and an operatic selection. The 
lawn and garden of Rockhills were open for pro- 
menade after the concert. 

The Tyrolese singers (from the Zillerthal), Die 
Herrn Holaus, Meickl, Margreiter, and Holwarth, 
Mesdames Holaus, Margreiter, and Meickl, had last 
week the honour of singing the following program 
bofore the Queen and the Royal Family, at Windsor 
Castle. The ladies and gentlemen in waiting were 
present :— 


Jodl Gesang, “ Von Zillerthal.” 


Senne mit Jodl, “ Auf Der Berge Griinen Saume.” 
n 


ler National Gesang. 
lo mit Chir, “ Erinnerung an Hofers Tod.” 
“ Vortrag auf Der Gigelira.” 
Ein Tyroler National G 


esang. 
Tenor Solo mit Chir, “ Mein Osterreich.” 
Jodl Gesang, * Die Kapler Alm.” 

Marsch Quartet, “ Die Wanderlust en May.” 
Ein Chir Gesang. 


Signor Giulio Regondi’s second Matinée came of 
on Thursday, the vocalists being Mdme. Florence 
Lancia, Miss Poole, Mr. W. H. Cummings, and 
Signor Gustave Garcia; Signor Regondi for con- 
certina and guitar, and Signor Li Calsi, pianist and 
conductor. A most excellent and varied program was 
well got through to the satisfaction of a numerous 
and highly fashionable audience. The beneficiaire 
in particular was greatly applauded—a tribute which 
his exceedingly clever execution fully merited. 

On the 8th Mr. Charles Hallé resumed his piano- 
forte recitals, a series of performances which will 
take place every Friday of the present month and 
June. The program will comprise the pianoforte 
compositions of Schubert, including, besides the 
eleven sonatas played during 1867, a selection of 
“Impromptus,” ‘“ Moments Musicaux,” German 
dances, and other pieces with which the English 
public have hitherto had little or no opportunity of 
making acquaintance through the now universally 
popular medium of performance by competent 
artists. In addition to the works of Schubert, the 
present scheme includes the whole of Beethoven's 
miscellaneous writings for pianoforte alone, and it 
cannot be doubted that this arrangement will impart 
very special interest to the season. Last Friday's 
sitting comprised two Schubert sonatas, that in D, 
op. 56, and that in A, op. 120; Moment Musicale in 
C sharp minor, and ‘ Valses Nobles,” op. 77, 7 
the same composer ; Beethoven's Rondo in C, op. ¢ 
No. 1; thirty-two variations on-an alr ov 
minor; and Bagatelles, op. 83, Nos. 4, 5, 6 
intention of relieving these pianoforte 
with vocal pieces has been adhered to. 





Mr. Sidnoy Naylor's evening concert took place a 
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Hall on the 18th inst., and was well 
Worjed, Among the artists engaged were Mes- 
james Florence Lancia, Emmeline Cole, Robertine 
Henderson, Elena Angele, Messrs. Cummings, 
Lewis Thomas, &c. The program included Men- 
delssobn’s Lunda Ivon,” the performance of which 
ve great satisfaction—Miss Henderson's singing 
of the only solo in the work being much applauded. 
Among the other noticeable features of the concert 
way be named “ Adelaida,” by Mr. Cummings, 
“The Mill Wheel,” by Mr. Lewis Thomas (en- 
cored); Mendelssohn's Quartet in F minor, in which 
the beneficiare was joined by Messrs. Blagrove, 
Ellis Roberta, jun., and W. Pettit. This concluded 
the first part of the program. In the second the 
most successful numbers given were Randegger’s song 
“Bird of the Spring-time,” beautifully rendered 
by Mdme. Emmeline Cole (encored); Benedict's 
pianoforte transcription of ‘‘ Where the bee sucks,” 
played by Mr. Naylor in such a manner as to cause 
an immediate demand for repetition ; a concertina 
solo by Miss Medora Collins, also encorgd; some 
excellent part-singing by Messrs. Baxter, Cox and 
Distin, and Rossini’s buffo scena from ‘ Ceneren- 
tola,” capitally sung by the last-named gentleman. 
Altogether the concert was a decided success, the 
only fault being that the program was a trifle too 
long. 

Mr. F. Weber, the organist of the German Chapel 
Royal, St. James’s Palace, gave an evening concert 
at St. George’s Hall, on Monday evening last, the 
yoealists being Fraiilein Augusta Mehlhorn, Mdlle. 
Anetta Zuliani, Mdlle. Baum from Berlin, and 
Miss Abbott. The instrumentalists: pianoforte, Miss 
Marie Weber and Mr. F. Weber, violin, Mr. Henry 
Blagrove, violoncello, Mr. W. H. Aylward, harp, 
Mr. Oberthiir, organ, Mr. F. Weber; conductor, 
Herr Carl Hause. The first part of the program 
included the quartet in E flat, for pianoforte, 
violin, viola, and violoncello by Beethoven; songs 
by Mdlle. Baum ; a sonata for pianoforte composed 
and played by Mr. F. Weber; song composed by F. 
Weber, sung by Fraiilein Augusta Mehlhorn, Miss 
Abbott and Mdlle. Annetta Zuliani; a harp solo, 
“Souvenir de Londres,” by Mr. C. Oberthiir ; duet 
for two pianofortes by Mozart, played by Miss 
Marie Weber and Herr Carl Hause; andante from 
Beethoven's first quintet on the organ by Mr. F. 
Weber. In Part II. were a vocal trio and a trio for 
pianoforte, violin and violoncello, both composed 
by Mr. F. Weber; a song, ‘I would I were,” by C. 
Oberthiir, sung by Fraiilein Augusta Mehlhorn, 
accompanied on the harp by the composer; Song 
without Words, Mendelssohn, and Tarantelle, Hause, 
on the pianoforte by Miss Marie Weber, &c., &c.; 
concluding with the last chorus from ‘The Messiah,” 
on the organ, by Mr. Weber. The new music by 
the beneficiaire was very good, and well received, 
ind the concert was highly successful. 

Mr. Henry Leslie took his benefit on Wednesday 
at what was announced as the last orchestral concert 
of the season, though we presume we shall yet enjoy 
suother choral performance or so of this admirable 
choir, The proceedings were worthy of the event, 
46 the selection from “ Acis and Galatea” amply 
proved ; the splendid singing of the chorus in ‘0 the 
pleasures of the plains,” and “ Wretched lovera ’s 
forming a good background for the two solos, “ Hush, 
ye pretty warbling choir,” by Malle. Tietjens, aad 
“Ruddier than the cheery” by Mr. Santley. How 
these two artists sang will easily be realised. Miss 
Madeline Schiller lent valuable aid in Weber's 
Concertstiick for pianoforte and orchestra, and once 
more affirmed that poetic appreciation of the com- 
béer’s mind, joined to manual proficiency in inter- 
Metation, which is the special attribute of. this 
Young and gifted artist. The overtures were 
‘Zampa,” “ Masaniello,” and that by Mr. Leslie 
o the “ Templars ;"" and a prominent position was 
Weorded in the program to the “ Reformation 
Symphony” now pretty familiar to concert-goers. 

Wednesday's was a very enjoyable 
‘cueert. We should not omit to notice the services 
af Mir, Henry Blagrove, whose violin was one of the 


In our notice last week of Herr Lehmeyer’s con- 
two ought to have stated the favourable impres- 





sion produced by Herr Carl Fittig, who gave a striking 
performance on the zither, a musical instrument for 
which we ourselves have no great admiration, but 
which is popular in Austria and Eastern Europe, 
and which certainly Herr Fittig manipulates with 
great dexterity and expression. However uncouth 
be the instrument, there is no denying the skill of 
the performer, who gave a brilliant fantasia for 
pianoforte and zither with Mdlle. Nahrgang, and 
was encored in this as in a later solo of his own 
composition. Both alike—respectively named * Sou- 
venir de Bade” and * Alpenlieder’’—showed Herr 
Fittig’s merit as a composer, while of his ability as 
an executant there can be no doubt. 

Un Saturday Mr. Ridley Prentice gave a piano- 
forte recital in the Queen’s Rooms, Hanover-square, 
assisted by Mdme. Dowland, vocalist, and Signor 
Piatti, violoncellist. The program was made up in 
the approved fashion, the instrumental portion being 
severely classical, the vocal contributions a shade 
lighter. Mr. Prentice demonstrated much ability in 
the interpretation of Handel, Mozart, Beethoven, 
&c.; and his own compositions were well received 
through the medium of Mdme. Dowland. 

The second of the Misses Kingdon’s recitals of 
classical music came off on Monday in Willis’s 
Rooms, and presented a program fairly up to the 
high standard claimed by these pianists. In all 
respects the concert was a successful achievement. 








THE THEATRES. 





The French farce “Chevalier des Dames” is 
sufficiently known to afford easy recognition of 
the origin of the last adaptation brought out at 
the Haymarket, under the title, “ The Ladies’ 
Champion.” On the present occasion the Quixote 
of the sex, whose ineradicable propensity to rush 
to the rescue of lovely women in distress leads 
him into dire calamaties, is represented by Mr. 
Kendal, who gained a good deal of commendation 
for his lively acting. He is supported by Miss 
Ione Burke and Mr. Walter Gordon, who render 
important service. The name of the adapter is 
Harold Gwindon, a writer who in this instance has 
done his work efficiently, though his name is 
unfamiliar to us. The piece serves as au amusing 
lever de rideau to the play of the evening, ‘‘ A Hero 
of Romance,” in which Mr. Sothern continues to 
gain golden opinions. 

Compared with the plurality of French plays, a 
comedy like ‘‘ Le Duc Job,” this week produced at 
the St. James’s Theatre, is a good dose of tonic 
bitters after a night’s debauch and a morning's 
crapulosity. It is essentially a whulesome play— 
open, hearty, simple in construction, and discon- 
nected from all impurity of allusion or dubiousness 
of situation. The virtues of patience, perseverance, 
and self-sacrifice form the lesson inculcated ; 
and the contrast of these virtues with self-love 
and self-interest are piquantly displayed. A 
banker has married the young Duc de Rieua's 
aunt, and with their daughter the young duke is 
in love. But he has not declared himself; he is 
deemed excessif—a word at which he heartily 
laughs—by all the banker’s family, except perhaps 
by the young lady, who has a high opinion of 
him as a confidant, and whom of course it is 
the business of the dramatist to make eventually 
his bride. Emma is conditionally betrothed to a 
successful stock-broker, named Valette, an old 
schoolfellow of Duc Job; and one of the most 
original things in the piece is the story which this 
gentleman tells his old friend of the heartless 
way in which he entered upon the property of a 
deceased uncle, concealing his accession of wealth, 
and wearing no.mourning in order that he may 
get credit in the money world ‘or having realised 
from nothing all he possesses. This power of dis- 
pensing with capital is esteemed by the banker's 
family, the Davids, as highest amongst the virtues. 
Emma, however, perceives from the expression of 
Jean de Rieuz’s face that he knows something about 
her affianced, for whom she has not the smallest 
degree of affection, and tries with great tact to 
wheedle the truth from her favourite cousin. 


| quiet power. 





—~ ¥ 
Whether she might succeed or not is doubtful, for 
at the most critical moment of the dialogue news 
arrives of the death of a young friend to whom 
Jean (Duc Job) has lent forty thousand francs. 
This news is brought by the betrothed Valette, 
and the characters of the two men are again 
capitally contrasted in the unquenchable grief 
with which the Duc mourns his friend, and the 
coarse, though well-meant commiseration offered 
him by Valette on the score of the lost forty 
thousand francs. Jean retires to the country 
house of his uncle, the Marquis de Rieux, a man not 
much richer than himself, and quite as full of 
simple, kindly, and honourable sentiment. There 
is at this portion of the drama—the beginning of 
the third act—a delightful luncheon scene, in 
which the good old Marquis learns his nephew's 
love secret, and the nephew, overcome partly by 
excitement and partly by sauterne, falls asleep 
in his chair. Thus he is found by Emma, who 
comes with her mother to visit the Marquis; and 
in the scene which ensues the audience first learn 
the depth of her affection for the man who 
has never yet addressed to her a word of 
formal or direct love-making. But she has the 
shrewdness of her family disposition, and pretends 
to more of it than she has. It is a question with 
her how the ménage is to be kept up if they two 
marry, and she leaves behind her a slip on which 
she has made calculations—a very pretty touch 
of girlishness—as to how things might be managed 
if only Jean and she were united. The old Mar- | 
quis finds this, and is enabled to piece out for 
Jean a fair assurance that he is beloved. The rest 
of the action is devoted to the object of bringing 
the two together, a consummation which is much 
hastened by the very unfortunate results of the 
David money worship in several respects. The 
minutie of this part of the comedy need not be 
followed. Enough, that when at last the Davids 
have given up thinking about money, and when 
Emma has accepted Jean of her own accord, be- 
lieving he is poorer than ever, the dramatist re- 
lents, and makes Duc Job so rich a man as only 
to bear comparison with his prototype in those 
happier periods of his career which are not pro- 
verbially associated with his name. Throughout 
the piece the assumption of the hero by M. Ravel 
was the most striking feature. He is thoroughly 
at home in such a part, thouch it has little in 
common with his best-known style: the frankness 
and kindly cynicism of Pue Job are brought out 
in agreeable light contrasted with the heartless- 
ness of Valette—a part played by M. Molina. 
Mdlle. Deschamps is not a refined actress: in fact 
there are no ladies in this company worthy of 
Ravel. If apiece like “ Le Duc Job” were strongly 
supported throughout, there is no speculating on 
the welcome and success it might achieve. Even 
as it is, imperfectly acted in the minor parts, it 
impressed an audience strongly in its favour. 

A new piece at the Surrey gives Mr. Creswick a 
part which he impersonates with much fidelity aud 
The drama, entitled “‘ The Perilled 
Home,” is visibly of French descent, its blood 
relationship being shown in the inevitable tempted 
wife and wronged husband. The chief rdle is 
that of the latter, acted by Mr. Creswick—a 
barrister, who has too much reason to doubt his 
wife’s faith. Determining to heap the tradi- 
tional coals of fire on his enemy's head, and crush 
by repeated benefits the design which he foresees 
the libertine has in prospect, the good husband 
fails, it is true, in vanquiehing his adversary by 
an appeal to his conscience, but succeeds in 
arousing his wife, who has witnessed the final of 
a succession of generous acts on her husband's 
part. Seeing how much nobler is this wan than 
the tempter for whom she had nearly sacrificed 
her honour, the wife makes the choice of Hercules, 
and the piece ends happily. In the réle of the 
husband, Mr. Creswick is very quiet and natural; 
so also is air. Alfred Nelson, who has the less 
gracious part of the intended betrayer. Miss 
Pauncefort acts the heroine in a too stagey and 
boisterous manner. Mr. Holston is uncommonly 
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funny as a jealous old husband. The after-piece 
is a version of “ Oliver Twist,” creditably adapted 
by Mr. J. R. Johnstone. Mr. E. Terry as the 


Dodger, Miss Pauncefort as Nancy, Mr. Vollaire 
as the Jew, Mr. Holston as Bumble, and Miss E. 
Johnstone as Oliver, severally act with great 
ability, and the piece is capitally put upon the stage. 





ENTERTAINMENTS. 


The success at the Lyceum of the troupe of 
“Imperial Japanese” is abundantly proved by 
the large and appreciative assemblages which 
nightly witness their performances. The Japanese 
are not jugglers or prestidigitateurs in the ordinary 
sense of those words, although they accomplish 
with remarkable skill tricks that would puzzle 
necromancers of the Houdin type. The attraction 
principally consists in the eccentric and startling 
character of their feats. No equilibrists whom 
we have seen possess more nerve or steadiness, 
and some of their feats are more astonishing, if 
not more difficult, than those of the most accom- 
plished European acrobats. The rope-walking, 
the balancing by the chief of the troupe, the 
singular pedal dexterity which they display, if 
the term may be allowed, amuse without fright- 
ening the spectators, and not a few may leave the 
Lyceum nightly perplexed with the problem how 
it is that little All Right and his father contrive 
80 persistently to set, in a double sense, the law 
of gravity at defiance. 

A new comic ballet has been produced at the 
Alhambra. It is called “ The Sprig of Shillelagh,”’ 
and is supposed to represent Irish life in its 
pleasantest and most rollicksome form. So far as 
good scenery and a vast amount of fun are 
concerned, the new ballet is highly commendatory, 
and these attractive characteristics will no doubt 
secure for it a pretty long retention on the boards 
of the Alhambra. It was received with much 
approval by the large audience who witnessed its 
first production on Wednesday night. The whole 
lively little piece certainly reflects no small 
amount of credit on M. Milano, its inventor and 
arranger. The extraordinary smartness and 
dancing accomplishments displayed by Messrs. F. 
Evans and Fanin—the latter gives the London 
public a very good idea of what a genuine Irish 
jig is—are deserving of particular mention as 
forming the principal features of the ballet. The 
other entertainments keep up their novelty and 
seem to have as many patrons and patronesses as 
ever, 

A performance last week of the Alleyne Dra- 
matic Club in Pimlico was commendable beyond 
the efforts of most amateurs. The program was 
made up of the farce of the ‘‘ Goose with the Golden 
Eggs,’ the comedy of “‘ The Rivals,” and the bur- 
lesque of ‘‘ The Lady of Lyons.” The farce, which 
is silly and rather tedious, passed off fairly ; the 
chief enjoyment coming afterwards, when the Sir 
Anthony Absolute of Mr. C. Shrewsbury, the Captain 
Absolute of Mr. L. H. Wood, and the Mrs. Malaprop 
of Miss Landsdowne were enacted with keen 
appreciation of the humours of comedy and no 
small success. We select these three names as 
representing the best acting, though the other 
roles were meritoriously filled, as the frequent 
applause of the audience testified. In the bur- 
lesque, Mr. L. H. Wood again earned considerable 
kudos as Beauseant, and Mr. W. Wigley was 
energetic as the Widow Melnotte, his fault being a 
tendency to over-extravagance, as for example in 
the dancing. The room was well filled, the 
audience hearty, and the performance concluded 
at a late bour. 

This week Mr. H. Williams gave a benefit 
entertainment at the Horns Rooms, Kennington 
Park, in which Mr. Toole presented con amore— 
the first time in London for many years— 
imitations and selections from his once famous 
comic “Sketches of Character.” Mr. Lionel 
Brough (who, like Mr. Toole, had special per- 
mission from the management of the New Queen's 





Theatre), Mr. Grossmith, Miss Maria Simpson, 
and many other artists kindly helped to complete 
an admirable program of variety and excellence. 

Mr. George Forbes is delivering two lectures in 
the two opposite suburbs of Clapham and St. 
John’s Wood. One on Handel and Haydn, the 
other on Mozart and Beethoven. On Monday the 
first of these was delivered at St. John’s Wood. 
The following anecdote of Handel will bear repeat- 
ing: Handel was accustomed to inlay his songs 
with a great deal of florid and extemporaneous 
accompaniment, which so annoyed the singers by 
drawing attention from them to him, that on one 
of these occasions Cuzzoni, a popular vocalist of 
the time, going up to Handel in a rage, “ The 
next time youserve mesucha trick,” said he, “I will 
jump on the harpsichord and smash it to pieces.” 
“You will ‘jump!’” replied Handel. ‘“ Aha! and 
what day you jump? I will advertise it—and we 
have grande audience—your jumping is much 
better than your singing.” It is not well to 
inquire too closely into the authenticity of such 
anecdotes, and with this saving clause we quote 
the following about Haydn: He was introduced 
to Lord Nelson, who asked him for the pen with 
which he had written one of his symphonies, and 
Haydn requesting in return to be favoured with 
some reminiscence of the great naval hero, Nelson 
gave him his watch. When the French entered 
Vienna in 1809, Haydn was dying; by the express 
order of Napoleon a double sentry was placed at 
the door of the expiring musician to protect him 
from the chance of annoyance from the soldiery. 
Mr. Forbes was aided by his daughter, Miss Emma 
Forbes, who has a nice contralto voice, full and 
mellow, though somewhat metalic in the upper 
notes. Her delivery evinced good taste and 
judicious teaching. She was encored in Haydn’s 
canzonet, ‘‘ She never told her love.” 

Mr. Giovannelli’s annual feast at Highbury Barn 
is now a well-established institution. The eighth 
of these anniversary dinners in celebration of 
the opening of the gardens took place on Monday 
evening in the large ball-room of the establish- 
ment. The attendance and the proceedings 
altogether showed that Mr. Giovannelli’s pro- 
prietorship of what was once verily a barn anda 
nuisance to the surrounding neighbourhood, but 
which is now quite a palatial establishment, 
devoted to all sorts of amusements, has gained 
for himself many warm friends and patrons. 
The number of gentlemen who assembled to do 
honour to Mr. Giovannelli could not have fallen 
far short of 200. Mr. Henry James Leah presided. 
After dinner, which included most of the delicacies 
of the season, Mr. Giovannelli’s health, and 
success to his establishment, was drunk most 
enthusiastically. Mr. Giovannelli, in response, 
gave an interesting sketch of his first connection 
with the “Barn,” of his efforts to improve its 
character and appearance, of his opening of the 
Alexandra Theatre, and of his struggles, dis- 
appointments, and present success. He was 
making more than usually extensive preparations 
for the coming season, so as to render it the most 
brilliant and successful of any of its predecessors. 
As the company must have noticed, the gardens 
had been remodelled and redecorated. He be- 
lieved there was nothing in this country, or on 
the Continent, except perhaps in Berlin, to 
compare in beauty and general good effect to the 
present gardens of Highbury Barn. The services 
of the incomparable Blondin, whom he was glad 
to see present, had been secured for the coming 
season, and he believed that attraction in itself 
would bring many thousands northward. The 
musical arrangements in connection with the 
dinner were of a very enjoyable character. The 
instrumentalists were picked musicians of the 
numerous band of the establishment. The vo- 
calists included Miss Grosvenor, Miss Lizzie 
Harrison, Mr. Farquharson, and Mr. Herbert. 
After dinner the company adjourned to the 
Alexandra Theatre, and saw the performances, 
and later in the night there was a grand /féte in 
the gardens. 





STATE CONCERT. 


By command of the Queen a State Concert was 
given on Wednesday evening at Buckingham 
Palace to which a party of about 700 was invited, 

The program of the music was as follows:— 
Overture (Euryanthe) 

Quartetto, “E scherzo od é follia” (Un 
Ballo in Maschera), Mdlle. Tietjens, 
Mdme. Trebelli-Bettini, Signor Gar- 
doni, e Mr. Santle’ 

Aria, O luce di quest’ anima,” (Linda di 
Chamouni), Mdlle. Kellogg 

Chorus of Dervishes (The Ruins of Athens) 

Duetto, “ Ebben per mia memoria” (La 
Gazza Ladra), Malle. Tietjens e Mdme. 
Trebelli-Bettini 

“ Vedrai carino” (Il Don Giovanni) 
dlle. Lucca 

Duetto, “ Tutte le feste” (Rigoletto), Mdlle. 
Kellogg e Mr. Santley 

Romanza, “ A peine au sortir de l’enfance” 
(Joseph), or Gardoni 

Scena, Coro, e Finale, 1st Act, “ Loreley,” 
Malle. Tietjens 

Duo, “ Dis moi | mot,” Mdlle. Lucca e 


C. M. von Weber, 


Verdi. 


Donizetti, 
Beethoven, 


Rossini. 
Mozart. 
Verdi, 
Méhul, 
Mendelssohn, 


Signor Gardo Otto Nicolai, 
Aria, ‘‘Fanciulle che il core” (Dinorah) 

Mdme. Trebelli-Bettini Meyerbeer, 
Coro, “ O Salutaris hostia” po 
Canone, “ Qui son fonti e pratti,” Madille. 

Lucca, Mdme. Trebelli-Bettini, e 


Signor Gardoni Costa. 
Recit. e Romanza, “ Pietd, rispetto, 
onore” (Macbeth), Mr. Santle: Verdi, 
Terzetto, “ Zitti, Zitti” (Il Barbiere di 
Siviglia), Mdme. Trebelli-Bettini, 
Signor Gardoni, e Mr. Santle Rossini. 
Chorus, “ Trumpet Blow” (La Reine de 
Saba) Gounod, 
Finale, “ God save the Queen.” 

The band and chorus, consisting of upwards of 
160 performers, were selected from Her Majesty's 
Theatre, the Royal Italian Opera, the Philbar. 
monic and Sacred Harmonic Societies, and her 
Majesty’s private band. The performance was 
conducted by Mr. Anderson, the director of her 
Majesty’s private band, and Mr. W. G. Cusins, 
the director of the Philharmonic Concerts, 








THE LITERATURE OF THE STAGE. 


(The communication of Mr. Boucicault published 
in our last impression has produced the following 
epistolary growth, the ‘ penny-a-scener” and his 
antithesis being equally anxious to maintain the 
invincible respectability of their calling. } 

S1r,—Allow me to say a few words in reply toa 
letter which appeared in your columns of Thursday 
from Mr. Dion Boucicault. 

By way of prelude, I beg to introduce myself as the 
author of a drama, entitled ‘* London by Night,” now 
playing at the Britannia Theatre. As such, I sup- 
pose, I am to consider myself one of the “ penny-a- 
sceners,” or classified amongst the inferior order of 
noxious animals Mr. Boucicault is so anxious to 
destroy with his vermin powder. Certainly, when 
for a moment I reflect upon the vast differente 
between Mr. Boucicault and such an unworthy atom 
in the literary world as myself, the only marvel is 
that I am permitted to exist in the same era. Pr: 
bably, if Mr. B.’s power were equal to his inclination, 
it would be one crunch with his heel, and good-bye, 
not only to myself, but to the whole race of east-end 
literary creepers for ever. Thanks, however, to the 
beneficent law of Providence, which permits the 
small as well as the great, the tiny craft as well as 
the thirty or forty thousand-pounder to live, this 
wholesale extermination cannot take place; sud 
here allow me to state, that I have been » dramati 
writer for the last fifteen years, that I am known 
personally to most of the London managers, 
many of those gentlemen whose names Mr. woes 
cault quotes as pledged to inquire strictly into 
pretensions of the dramas they purchase, all 
whom have more or less considered my pieces 
of uction. 

Tne (and I summon the whole body of -” 
and managers to bear witness against me if a 
fault) to disclaim ever having in the course rd 
career directly or indirectly infringed upo? aif 
rights of a brother author, or involved them in re 
culties, by passing off as my own that which was 

To of another. 
Pve dradua of London by Night" as wre 
me, as nearly as I can recollect, early 
last. I know it was cold weather atthe time 
remember being interrupted at 4 very exciting 
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tion of one of the scenes by the sudden arrival of 
my coal merchant with half-a-hundred of the best 
Gilkstones—of course, Wallsends are quite out of 
the question—on his shoulder, requesting to know 
where he was “to shoot them.” The title was sug- 
gested to me by an engraving that appeared in one 
of the numbers of the Tomahawk, entitled ‘‘ London 
by Night.” It appeared to me as being well adapted 
for dramatic purposes, and under that impression I 
wrote something—I will be humble, and not even 
presume to dignify it by the title of a drama ; I will 
only call it something in three acts—and sold it im- 
mediately to the manager of the Britannia. I need 
not mention here the sum I received for it; it will 
be sufficient to state it was a trifle under £45,000. 
Pausing for a moment to refer to the clause in Mr. 
Boucicault’s letter where he alludes to the sums he 
receives for his labours, I confess it seems almost 
incredible that any one drama could realise so much. 
But while I do not discredit the assertion, I could 
not forbear ejaculating, ‘‘ Mr. Dion Boucicault must 
be a clever man, a great man—not so much for 
writing his dramas as for getting such enormous 
sums for them after they are written.”” And I think 
besides that, in consideration of this fact, he is fully 
justified in not believing in any one but himself for 
the remainder of his life. 

To return to the subject. I do not employ any 
one to sell me theatrical ‘‘ tips,” straight or other- 
wise; consequently, I was quite in the dark as to 
what was going on behind the scenes at the Prin- 
cess’s Theatre. If I had had the slightest idea that 
Mr. Boucicault even contemplated using the title 
he considers I have infringed upon, I would have 
altered it at once to ‘‘ London by Day,” or ‘* London 
in the Afternoon,” or ‘* London in a Fog,” or ‘* Lon- 
don Upside Down,” which I think would have been 
best of all, if a company could have been engaged to 
go through its performance standing on their heads. 
What a novelty it would have been! I should have 
made my fortune. 

I should like Mr. Boucicault to write a drama 
(keeping his name as the author incog.), and 
present it at any East-end theatre. Of course, it 
would be accepted and produced. And what would 
be the result? I think Mr. B. would have to look a 
long time before he saw even a solitary hundred, 
however great its merits might be. It would meet 
with the usual fate of unrecognised pretensions. 

Mr. Boucicault lays a great stress on the literary 
tflort of dramatic productions ; but at the same time 
that I admit his undoubted talent and tact as an 
author and his unrivalled excellence as a director 
and “ getter up” of his own pieces, with every pos- 
sible adjunct to assist him at the holding up of his 
imperial finger, I still maintain that, at the present 
day especially, there are some thousand pounds’ 
worth of success to be deducted from the intrinsic 
merit, and to be placed to the account of the artistic 
pencil and the unconscious lime-light. 

Ihave done. All success to Mr. Dion Boucicault’s 
forthcoming drama. With respect to the withdrawal 
of my own piece, Mr. B. is in error. It will not be 
Withdrawn, but the obnoxious title will be sup- 
pressed.—Yours obediently, 


May 14, Wim Travers. 


ae 


Sin—In Thursday’s edition of the Daily Tele- 
graph, Mr. Dion Boucicault thought fit, without 
permission, to drag my name before the public in 
‘ounection with his grievances as an author. I take 
the liberty of requesting you will permit me to state 
your columns the ‘ acknowledgment ” published 
by Mt, Boucicault was not that signed by me, and 
that if he had published the letter sent by me to him 
: Would not have withheld the name of the person 
Q vhom Iwas duped in the transaction to which 
® refers, and who is now shielded by the course 

-B., for certain purposes of his own, has thought 
Proper to take, —I am, &c., J. W. Gorpon. 


Theatre Royal, Southampton, May 15. 





S—On referring to the circular letters signed by 
ane managers, I find that Mr. Gordon did 
“t the phraseology of his acknowledgment of 
) Which I had studiously made gentle, and 





substituted stronger language than I thought proper 
to dictate. He says: ‘I hereby acknowledge the 
performance of what has since proved to be a 
pirated version of your piece. Of course in future I 
shall be more guarded against such impudent frauds 
as that of Mr. Weston, of Bolton, as I at all times 
desire to avoid encouraging spurious imitations.” 

Mr. Gordon prefers his own strong language ; I 
regret that I deprived him of it. To the other 
correspondent it is needless to refer. My drama 
was underlined at the Princess's last December. 
The title found its way into the newspapers in 
January. I must remind you that as soon as I 
produced “ Flying Scud,” a drama appeared im- 
mediately under the title of ‘ Flying Jib.” “ Arrah- 
na-Pogue” was followed by “ Arrah-ma-Beg ;” ‘* The 
Streets of London” by ** The Streets of Lambeth ;" 
‘* The Long Strike” by “ The Great Strike,” and so 
on. The pirates always professed indignant amaze- 
ment at any objection taken to their proceedings ; 
they declared the similarity of the pieces and titles 
to be quite accidental. But on taking the Vice- 
Chancellor's opinion on two occasions, and that of 
a jury on another, these gentry were judicially in- 
formed that such accidents must not occur again. 

In my former letter I mentioned the sums realised 
by successful dramas. It must be remembered tbat 
such amounts are divided between the author and 
the manager. But a dramatic work is not only pro- 
duced in London, it is played in every provincial 
theatre, in all the theatres of the United States, in 
California, and in Australia. Sixty millions of 
people speaking the English language form an in- 
tellectual market. In each of these five markets 
the author, according to the plan introduced by 
me, receives a share of the profits. A city like 
Manchester can pay, and has paid, £1,500 for the 
run of a piece; thus recognising a profit of £3,000. 
Liverpool has paid more ; Dublin more than either. 
New York is as liberal as London. A simple caleu- 
lation will suffice, then, to explain my figures. 
“The Colleen Bawn” at the Adelphi Theatre was 
estimated by the Income Tax Commissioners at 


£20,000, and the manager and I paid the tax on our | W 


shares of that amount. 

I state these things to enable the English public 
to perceive that literature is becoming as profitable, 
and therefore as respectable, as brewing and soap- 
boiling. When convinced of this, brains will not be 
outlawed, as they practically are now, since the 
author’s property, his brain produce, is insufficiently 
protected. Last year a noble member in the House 
of Lords derided the idea that a novelist should 
have protection against a penny-a-scener. If Mr. 
Bass had required protection for his red triangle 
against a small-beer brewer who was imitating his 
labels, the noble legislator would have approached 
the subject of beer with that reverence due to the 
wealth of the brewer. Authors, like the Abyssinian 
peasantry, have become so accustomed to pillage 
that we may be said to have resognised in esta- 
blished piracy the prescriptive right of theft.— 
Yours obediently, 


May 18. Dion Bovoercavtr. 


ite. ts a a With regard 
to Mr. Boucicault’s information to the public, 
that he has inaugurated a new career for dra- 
matic authors, whose trade is now, thanks to 
him, rather better than banking, or brewing, or 
pawnbroking, or cheap Jew tailoring, I draw a 
different conclusion and inference altogether. My 
impression is, that Mr. Boucicault has in reality 
injured, if not ruined, the trade of poor dramatic 
authors. He must get nearly everything himself. 
He writes for nearly every theatre. Occasional 
failures, like that at the Prince of Wales’s, seem not 
to affect him. What chance has a comparatively 
unknown original author at a theatre whoseilliterate 
manager is tempted by a piece of Boucicault’s worth 
£45,000? Why, even Shakespeare is not half such 
an obstacle in the way of aspirants. And look at 
the “‘ brain work" of the sensation-header, and the 
wonderful escape-scene in that other Irish piece, 
founded on a tale of Banim, or who was it that 
time ?—I forget. ..... 


A Prax-wricut MinLionatne (?) 

















THE PRIMA DONNA AND HER WIG. 





At the Marylebone County Court on Thursday 
Malle. Tietjens appeared in the character of defend. 
ant in an action brought against her by a perfumor 
in Upper Baker-street, to recover £15 17s. for a wig 
and box supplied to her. 

Mr. Keogh (instructed by Mr. E. T. Lewis, of the 
Albany) was counsel for the plaintiff; and Mr. G. 
Lewis, of Ely-place, appeared for Mdlle. Tietjens. 

Mary Ann de Roussen, the plaintiff, said she 
carried on the business of a perfumer, at 17, Upper 
Baker-street, and in December last, in consequence 
of receiving an order for a wig from Malle. Tietjens, 
she sent an experienced workman to measure the 
lady’s head. The lady also selected hair of the 
fashionable colour, and the wig was made. It was 
sent to the defendant at Glasgow, and witness 
received the following letter :— 


‘*Royal Hotel, Edinburgh, March 16. 

‘‘Mdille, Tietjens presents her. compliments to 
Mdme. de Roussen, and begs to inform her that the 
wig for Faust will not do at all, the hair not being of 
the colour ordered, neither does it fit, and in con- 
sequence of the parting being too wide her own hair 
shows through; the tails are likewise much too 
scanty. Had Mdme. R.’'s assistant have tried it on, 
as requested, before finishing it off, this great incon- 
venience would have been spared Malle. Tietjens, 
If, therefore, Mdme. de Roussen will at once remedy 
all these defects Malle. Tietjens will have mee | 
pleasure in handing her the amount, otherwise she 
will decline receiving it, and must order one else- 
where.” 


Witness immediately had the requisite alterations 
made, but still Mdlle. Tietjens was not satisfied, and 
she sent the wig back to witness’s shop, and refused 
to pay for it. Some of the hair was dyed and some 
natural. Declined to tell, in cross-examination, how 
the hair was dyed, or what substance was used, It 
was a great secret. 

Frederick Smith said when he measured defen- 
dant’s head for the wig she told him it was for her 
to appear in the part of Margherita, He described 
the alterations that were made, and said the wig was 
‘‘cheap at fifteen guineas.” He got five guineas for 
making it. 

Robert Andrews, plaintiff's assistant, deposed that 
he had made all the alterations required by Malle. 
Tietjens, and said the wig had evidently been 


yorn. 

Madlle. Tietjens, defendant, said, in the month of 
November the late M. de Roussen called upon her 
and asked her if he should make her a wig. He 
said he would make her a nice blonde wig, with fair 
beautiful hair, for fifteen guineas. He further said 
she could wear it in private, as many of his lady 
customers did. She after that gave an order at the 
shop and selected a fair child’s curl as a specimen of 
the colour she should like. The wig produced was 
not of that colour she had selected, it did not fit her, 
and was not the natural hair she had stipulated for, 
and therefore she declined to pay forit. If plaintiff 
made her a proper wig according to the instructions 
first given, she would at once pay. 

In cross-examination defendant said she had ex- 
pected ‘‘a perfect wig with a fine blonde natural 
colour and to fall below the waist.” Forgot in her 
letter of complaint to say that the wig was not com- 
posed of natural hair. Instead of that a wig was sent 
to her which showed her dark hair, and was itself 
made up of such rough carroty hair that positively 
she could not wear it. 

Mrs. Godbold corroborated last witness. When 
the wig arrived in Glasgow Malle. Tietjens wrote to 
witness, ‘* The wig is horrid; I am furious about it, 
I have to appear with black hair; please go to her”’ 
(plaintiff) *‘ and blow her up.” 

In crogs-examination witness said she could not 
positively swear Malle, Tietjens ordered.a wig with 
natural hair. 

Mary Gosling described the ‘ frightful appear- 
ance” of the wig on her mistress’s head; and in 
answer to the judge, said that when the witness 
Andrews came to make the alterations her mistress 
allowed him to put the wig on her head, and then 
said, ‘I shall not take it unless it is altered as I 
wish, and is of the same colour I chose.” 

This was the case for the defendant; and the 
jury, after the judge’s summing up, found a verdict 
for plaintiff. 








Hout.oway’s Prtus.—A remedy for bilious and liver com- 
plaints.—Those wh» suffer from bile and liver complaints 
should try the effects of this valuable remedy, a few doses 
of which will make the sufferer feel elastic and vigorous 
remove all impurities, give a healthy action to the liver, an 
strengthen the stomach. If bilious attacks be allowed to 
continue without using such a preventive, more serious 
casualties may arise and the sufferer be confined to a bed of 
sickness. Holloway’s Pills are an omreatees remedy, 
acting Lge! ge Pawan of the acid ty of o 
stomach, tion, de and nausea, r e 
food ugh y for assimilation, rendering Lob 9 tributary 
organ perfect in ite function and stimulating the kidneys, 
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ROYAL ITALIAN OPERA, COVENT GARDEN. 


Saturday, May 23, will be performed Donizetti's Opera, LA 
FAVORITA. Leonora, Malle. Pauline Lucca; Ines, Malle. 
Anese: Alfonso XI., Signor Graziani; Baldassare, Signor Ba- 

tolo; Gasparo, Signor Rossi ; and Ferdinando, Signor Mario, 

‘onductor, Mr. Costa. 


HER MAJESTY'S OPERA (THEATRE ROYAL, 
DRURY LANF). 

Saturday, May 23, will be performed Donizetti's Opera, 
LUCIA DI LAMMERMOOR. Igardo, Signor Mongini ; En- 
rico Aston, Mr. Sentley; Raimondo, Signor Foli; Arturo, 
Signor Agretti; Normanno. Signor Casaboni; Alisa, Maile. 
Corsi; and Locia, Mdille, Christine Nilsson (her first appear- 


ance in that character), Conductor, Signor Arditi. 


THEATRE ROYAL, HAYMARKET. 
Sole Lessee and Manager, Mr. Buckstone. 

THE LADIES’ CHAMPION, Messrs. Kendal, W. Gordon ; 
Mrs. Ione Burke, F. Wright. A HERO OF ROMANCE. 
Mesers. Sothern, Buckstone, Compton; Miss Robertson. And 
A CO-OPERATIVE MOVEMENT. 








NEW THEATRE ROYAL, ADELPHI. 
Sole Proprietor and Manager, Mr. B. Webster. 

GO TO PUTNEY. Mr. Belmore. NO THOROUGHFARE. 
Mr, Billington, Mr. H. Neville, M . Belmore, Mr. R. Phil- 
lips. and Mr. B. Webster ; Miss Carta Leclercq, Mrs. Alfred 
Mellon, Mrs. Lewis, &c. 


ROYAL LYCEUM THEATRE. 

The Wonderful Japanese Troupe Imperial. La Perche, by 
Hamaikiri Sadakichi and his Son's extraordinary Descent on 
the Single Rope ; Komong and her Little Daughter; Omatzan 
and Namingaroo. 


THE NEW QUEEN'S THEATRE. 
Lessee and Manager, Mr. A. Wigan. 

MARY JONES. Followed by the POOR NOBLEMAN. 
Messrs. Alfred Wigan, J. L. Toole; Mrs. Alfred Wigan. Con- 
clade with DEARER THAN LIFE. Messrs. J. L. Toole, 
Brough, Irving; Misres Hodson, Everard. 


ROYAL OLYMPIC THEATRE. 
Sole Lessee, Mr. Beniamin Webster; Manager, 
Mr. Horace Wigan. 

THE HEAD OF THE FAMILY. Mr. Wigan, Mrs. Stir- 
ling. ‘‘BLACK SHEEP.” Messrs. Ashley, Addison, be rm 
c. Gisthews ; Mesdames L, Grey, Caulfield, St. Henry, C. Ma- 
thews. HIT AND MISS. Mr. Soutar; Miss Moore. 


THEATRE ROYAL, ST. JAMES'’S. 

LA FILLE BIEN GARDEE. LE MARCHAND DE 
PROGRAMMES. To conclude with LES JOCRISSES DE 
L'AMOUR. MM. Ravel, Harndorff, Mercier ; Mdlles. Tomson, 
Marie Angéle, A. Gerard. 


ROYAL STRAND THEATRE. 
Bole Lessee and Manageress, Mrs. Swanborough. 
SISTERLY SERVICE. Messrs. Belford, Harcourt; Miss 
Sheridan. THE FIELD OF THE CLOTU OF GOLD 
Messrs. Thorne, Jams, Robson; Mesdames Swanborough, 
Lydia Thompson. And MARRIAGE AT ANY PRICE. 


PRINCE QF WALES'S THEATRE. 
Under the Management of Miss Marie Wilton. 

A SILENT PROTECTOR. Mr. Hare. PLAY! Messrs, 
Hare, Blakeley, Montague, Sydney, Montgomery, Bancroft ; 
Mesdames Leigh Murray, Lydia Foote, and Marie Wilton. 
And DONE ON BOTH SIDES. Mr. Honey. 


THEATRE ROYAL, HOLBORN. 
Under the Management of Miss Fanny Josephs. 

THE POSTBOY. Messrs. Craven, C. Warner, Bellair ; Mes- 
dames Henrade, Maitland, Norman. THE WHITE FAWN. 
Messrs. Irving, Cox, Wallace; Meedames F. Josephs, Wea- 
thersby, Larkin. HONEYDOVE’S TROUBLES. 


NEW ROYALTY THEATRE. 
Under the Management of Miss M. Oliver. 

DADDY GRAY... Messrs. Dewar, Danvers, and Russell ; 
Mesdames Addison, M. Oliver. THE MERRY ZINGARA. 
Messrs. Dewar, Danvers ; Mesdames Cullinson, Saunders, and 
M, Oliver, THE CLOCKMAKER’S HAT. 


NEW SURREY THEATRE. 
Lessees, Messrs. Shepherd and Creswick. 

THE PERILLED HOME. Mr. Poyston, Mr. Creswick. 
Followed by OLIVER TWIST. Sykes, Mr. Shepherd ; Nancy, 
Miss Pauncefort; Oliver, Miss Johnstone; Messrs. Vollaire, 
Edgar, Holston, and Miss Webster. 


ROYAL AMPHITHEATRE AND CIRCUS, HIGH 
HOLBORN. 


The wonderful ——. Lome ng Senorita Virginie, Malle. 
Adele, M. Hoocke, H. Welby Couke, M. Tournaire, M, Agouste ; 
and La Pereira on the Lofty Trapeze. 


NEW NATIONAL STANDARD THEATRE, 
SHOREDITCH. 
Sole Proprietor, Mr. John Douglass. 
THE GAMESTER. Mr. r, Mr Ryder, Mr. Vorner ; 
Mias Page. To conclude with THE TEMPEST Mr. Marston, 
Mr. A. Rayner; Miss Marian Taylor, Miss Page, Miss Leslie. 


BRITANNIA THEATRE. 
THE DARK SIDE OF THE GREAT METROPOLIS, 
and Decorations. Mrs. 8. Lane as Scrubby 
Jemima; Messrs. Reynolds, Chariton, 
. Hender-on, J. , BR. 
which, THE CONFEDEKATE’S DAUGHTER. 
ford, W. H. Pitt, R. Leslie 


VICTORIA THEATRE. 


WAIT TILL 'M A MAN; or, The and the 
. After which, Latrraian's Come, Songs To 
great Victoria Version of OLIVER IST, 

ite beautiful realistic Scenery. 




















, El ; 
, &c. After 
Messrs. Crau- 





VIVIEN AND GUINEVERE. 
TENNYSON—DORE. 


—eenrr 


NOW READY, 


Uniform with ‘‘ Exarve,” imperial 4to., elegant 
cloth, price Two Guineas; each Idyll, sepa- 
rately, 25s. 

Artists’ Proors, in portfolio, price Ten Guineas ; 
each Idyll, separately, Five Guineas. 

Puorocrapus from the Original Drawings, price Six 
Guineas; each Idyll, separately, Three Guineas. 


Lonpon : 


EDWARD MOXON & CO.,, 
44, DOVER STREET, W. 





NOTICES TO CORRESPONDENTS. 


A ScpscripER.—Study thorough bass. 

P. R.—You will perceive that your communication has been 
received. We will write to you privately. 

C. F.—We are glad to hear from you. Never mind the 
English, it is good enough to be understood, 

E. C. (Dublin).—The last paragraph slipped in through in- 
advertence ; it is a fragment of a criticism from a Dublin 
paper on a concert previously noticed by our own 
correspondent. 

L. L.—We depart from our usual rule to say that the song 
has great merit, though in some portions rather crude. 
The ending in particular is too abrupt, and the portion 
in C should be extended to take away the effect of a 
hurried ending. L. L. should some judici 
musical professor. 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 


—_—_—~.——— 
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It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 


LONDON, SATURDAY, MAY 23, 1868. 














Wieniawski is giving concerts in the Russian 
provinces. 


Rubinstein left for Dublin on Thursday for the 
performances. 


A new piece of music in Paris is designated 
“ Horses’ oil.” 


Jacquard returned to Paris, after playing at the 
Musical Union, last Tuesday. 


Mdile. de Smet, a first-rate pianist from 
Brussels, is arrived in London. 


Lotto, the violinist, is partially recovering from 
his long illness, at Baden-Baden. 


There is a report that M. de Lamartine is once 
more in a critical state of health. 


M. Alexandre Dumas is about to produce a new 
play, “‘ La Comtesse de Chamblay.” 


“ Foul Play,” dramatised, is now rehearsing at 
Leeds, and will shortly be brought out. 


M. Hartvigson had the honour of attending 
H. R. H. the Princess of Wales last week, playing 
a 4 mains on the pianoforte. 


Lubeck has returned from Paris and will remain 
the entire season in London, and give instruction 
at Erard’s on the pianoforte. 


We believe that in consequence of a corres- 
pondence between the Lord Chamberlain and Miss 
Burdett Coutts, artists will no longer have the 
privilege of using that lady’s house for the 
purpose of giving concerts. It may be supposed 
that this example will be followed in other 
instances. 








Madlle. Artot is announced in the French jour 


nals to be married in June, to the brot! 
celebrated Belgian painter, M, Willems. icon 
The Brothers Thern, whose perfor 
Duets for two Pianofortes last season ae 
admired, have left London for Wiesbaden, ‘ 
The Princess's Theatre will be reopened to-da: 
Saturday, under the management of aon 
Woodward and Wyndham, when ‘ Nobody's Chita” 
will be performed. 


A performer at one of the music-halls atyles 
himself, “The champion double somersault 
thrower to his Royal Highness the Prinog of 
Wales!” Noblesse oblige. 


Malle. Jervis, the young Italian pianist, some 
seasons ago, an astonishing prodigy, has been 
playing very successfully in Dublin, and in London 
private concerts, the present season. 


Among the “arrivals in town” may be men. 
tioned that of a gigantic elephant Weighing 
8,000lbs. He is ten feet in height, and is stated 
to be the largest elephant ever seen in Europe, 
His graceful consort is of more reasonable pro. 
portions, being but seven feet in height, 


The American publishers, Messrs. Appleton, it 
is said, offered Dickens 20,000 dollars for a novel 
about the size of “ Our Mutual Friend,” but the 
offer was declined, as Dickens does not intend 
writing another long story. This is the largest 
offer ever made by an American publishing firm 
to an author. 

A pretty Parisian actress having taken apart. 
ments at a house adjoining her theatre, has ob- 
tained permission to have a doorway made s0 that 
she can pass from her bath-room into one of the 
boxes of the theatre! What will be the costume? 
At all events a cool one and pleasant withul, this 
sultry weather. 


We beg to call our readers’ attention to an 
advertisement in our first page of the Royal 
Academy of Music. We trust that their appeal 
may be well responded to by the patrons of the 
art and by the public, as we think a better future 
is in store for the Academy, and that they vill 
have no cause to regret the withdrawal of the 
Government grant. 

The Morning Star speaks of Malle. Patti 
Monday as “a sly and lovely Norma.” Of cour 
the misprint for Norina is obvious; but at firt 
sight it has a startling effect, which is not 
diminished when we read lower down of “the 
roguish enjoyment from which the sprightly 
Norma easily passed to her gay revelry in wowat's 
wiles.” Fancy a roguish Norma! 

Last Sunday week the annual sermon for 
benefit of the Foundling Hospital was preached 
in the chapel of the institution by the Bishop of 
Ely, and a large sum was collected. The music 
included a Te Deum, Dr. Gauntlett; Jubilate, Dr. 
Cook; Kyrie, Willing; an Anthem ; Kyrie fro 
Mass in C, Beethoven, “ When I call upon Thee, 
The absolutely faultless intonation of the children 
throughout the service, and the marvellous di 
tinctness with which they declaimed the pealiie 
of the day, seemed to take the strangers utterly 
by surprise. The chapel was even fuller than 
usual, and large numbers went away. 


At a menagerie exhibition at Bruges, in Bel 


gium, the white elephant helped himeelf toa lady’ 
handkerchief, and forthwith attempted to deposit 
it in his stomach, but before he could do so it wa 
suddenly snatched from him by ® weg 
athlete at Bruges and handed to the lady: 
the great consternation of the spectator 
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elephant resented the interference, and elevated 
the athlete on his tusks. He, however, climbed 
on the elephant’s back, and calmly sat there till 


the elephant was quieter. 





It appears that the French Prince Imperial has 
decided musical tastes, which the Emperor does 
not wish to be cultivated to any extraordinary 
degree, as he does not ambition for his son the 
rile of a troubadour, so unfortunately adopted by 
the young King of Bavaria. The ex-King of 
Hanover is engaged in correcting the proof-sheets 
of his Lieder, which will soon be published. 

An Art Union, of a more than ordinarily in- 
teresting character, has just been licensed by the 
Council of her Majesty’s Board of Trade. The 
prizes consist of the nine splendid drawings made 
by Gustave Doré to illustrate Mr. Tennyson’s 
Idyll of “Elaine ;” and for the absurdly low sub- 
seription of one guinea, each subscriber will re- 
ceive a set of nine chromo-lithographs by Vincent 
Brooks, which in themselves are a marvel of art, 
both in conception and execution. 





Mr. Wallerstein, the musical director and com- 
poser, having come into possession of his valuable 
family estate at Dresden, is about to retire to the 
Continent. Mr. Wallerstein has recommended Herr 
Schmuck, for many years bandmaster in the Army, 
and for two seasons leader at the Surrey, his suc- 
cessor as chef d’orchestre at the Haymarket 
Theatre. At the New Queen’s Mr. Wallerstein 
has resigned his post in favour of his deputy- 
conductor, Mr. Schoening, Molique’s favourite 
pupil, and for a considerable period sub-conductor 
of the Haymarket orchestra. 





The performance at the Chatelet was abruptly 
brought to a close on Sunday evening by the 
sudden disappearance of ten screaming ladies from 
the stage. The curtain was immediately let 
down, and the audience was kept in suspense 
for five minutes before they were informed what 
was the matter. The actor Raynard then came 
before the curtain, and said that owing to a 
shifting of the weights, a number of the ladies 
had fallen through the stage, but the performance 
could not be proceeded with, because the ladies 
had all left the theatre through fright. 





Atthe Royal Horticultural Society, on Saturday 
last, some very capital music was performed by 
theband of the Royal Horse Guards in the grounds, 
(we may especially notice Rossini’s Overture to 
“Il Barbiere”), and the St. Cecilia Choral Society, 
under the conductorship of Mr. Hargitt, gave some 
Madrigals and other part-music in the large con- 
vervatory in a manner reflecting the highest credit 
on that gentleman and the members of the 
weiety. In some of the pieces the choir was 
sssisted by the band, but the performance of each 
tingly was more succeseful than when combined. 





The subjoined ‘‘ conceit” by one of the wittiest 
of French writers is very neat. The charming 
Marie Roze, of the Opéra Comique, having lost her 
pet dog, Tita, the other day, offered 50 francs 
recompense ; and the poet’s compliment that the 
highest reward would be the opportunity of seeing 
Marie's beautiful face, is neatly put. 


Cinquante francs de récompense 
Pour Tita perdue—un trésor ! 
Mademoiselle, moi je pense 

A certain chien qui parlait d'or. 
Sur le collier, prés de l'adresse, 
On lisait: “Qui me trouvera 
Me raméne chez ma maitresse, 
Pour récompense—il la verra.” 





Corneille’s house, 18, Rue q’Argenteuil, is 
doomed to destruction. The Haussmanic fiat 
has gone forth, and the historic walls will speedily 

reduced to dust beneath the city pickaxes. 
Antiquarians may groan over the spirit of the age, 
ruthlessly sweeps all that is antique and 


another avenue, and this new one is to surpass in 
breadth and magnificence any as yet erected, and 
will run from the Boulevard des Capucines right 
up to the Place du Thédtre Frangais, so the Paris 
public may drive over the spot where Corneille 
wrote his tragedies, to see them acted at the 
Frangais. 





About a yearago the New York Herald reported 
that the executive committee of the Shakespere 
Monument Fund had selected a design out of 





several models which had been submitted to 
them. It was then, however, in an unfinished 
condition, but is now completed, and is to be sub- 
jected, according to the terms mentioned in the 
circular to subscribers, to the approval of the 
general committee. The statue of Shakespere is 
expected to be finished and erected in Central 
Park, upon the foundation where its corner stone 
was laid with appropriate ceremonies four years 
since, on the 23rd day of April, 1869, which will 
be the 305th anniversary of Shakespere’s birth. 





A magazine article on ‘‘ Disagreeable People” 
furnishes some amusing sketches. Says the 
writer :—I find people at church uncompromi- 
sing nuisances who take the room of two in 
crowded pews, anticipate the responses, read the 
minister’s part in audible undertone, howl in the 
singing utterly out of tune, snore through the ser- 
mon, and in a manner incense themselves by 
the sucking of peppermint or other nauseously 
odorous drops. OrI go toa theatre, and people 
about me whisper and titter, or giggle, while I try 
to listen; or a man who has seen the piece before 
explains the plot to the man who has not; or 
somebody else repeats all the jokes for the benefit 
of the deaf lady two seats off.” 

The “last will and testament” of the poet 
Henri Heine has just seen the light. It was 
written by himself on the 27th of September, 
1846, and has a codicil dated the 16th of February, 
1847. He states that he dies poor, although he 
has only to put out his hand and gather the 
golden harvest. Though a Protestant, he directs 
that his remains be interred in the section of the 
cemetery of Montmartre reserved for Roman 
Catholics, in order that his wife, who belonged 
to that religion, might one day be laid beside 
him. If the charity of the French clergy would 
not permit of this arrangement, he desires that 
a spot of ground be purchased in perpetuity, to carry 
out his views. He left all his little property to 
his wife, who “ by her goodness and fidelity had 
adorned his life.’ He bids adieu to his mother 
and relatives, to his country—Germany—" a land 
of mysteries and sufferings””»—and to the ‘ good 
and witty French whom he loves.” Poor Heine, 
the clearest of intellects in the frailest and most 
suffering of frames. 








PROTESTANT PRICK-SONG. 
Previous to the Reformation numberless were the 
foundations for the encouragement of music, for 
teaching those who were to teach it, and offering 
the means to those who desired to learn it. Since 
the Reformation the only two endowed schools for 
music are those of Dulwich, and Christchurch, New- 
gate-street. The boys in Dulwich College and the 
Blue Coats in Newgate-street are required to learn 
prick-song, and the master is required to be so far 
proficient in prick-song as to be competent to teach 
it. Two questions naturally arise, for the money 
remains to this day for the teaching of prick-song 
in both these celebrated establishments. The first 
is, what is prick-song? and secondly, do the lads 
now in these institutions learn prick-song ? 
Prick-song is, or was, a song opposed to playn- 
song. Playn-song was the unchanging song of the 
church on which it was the custom to sing an ex- 
tempore part, an art in these days utterly unknown 
and unheard of, if we except the improvised basses 
to the tunes now running up and down our churches 








Yeuerable into the dusthole; but Paris must have 





and chapels—such as are favourites with the 





congregations. Playn-song was everybody's song, 

and it is now equally everybody's song, but in olden 

days playn-song manifested a readiness in singing 

on the part of the community not at all recognisable 

now. Prick-song was the tune or part written 

down, or pricked out, and for some time the term 

was used to express the secular music in opposition 

to the sacred. It was the music of social life, that 

of the madrigal, the ballad, and any kind of com- 

position in parts conducive to mirth and pleasantry. 

Whether Robert Dow, who founded the school for 

the learning of prick-song in the Blue-Coat School 

of Christchurch in the City, intended to establish a 

seminary for madrigal singing only, may be a ques- 

tion, but he certainly never intended that his money 

should be spent upon metrical psalm tunes, and 
such sort of singing by ear. At Dulwich, prick-song 
has been long decided to mean a knowledge of ser- 
vice music, and the power of taking a part in the 
choir. The boys there have long been taught their 
notes and the singing of the prose psalter. In the 
Chapel Royal the boys were bound to learn the 
practice of descant, and after they “can their 
descant’’ they were to learn “the science of 
grammar,’ which it is presumed meant the grammar 
of music. The Blue-Coat boys do not learn the 
grammar of music, nor do they learn the art of 
prick-song, whatever that may mean; but they are 
taught as parish-school boys are taught, and the 
result is much the same as is heard in parish-school 
singing. With the exception of one or two of the 
masters of this music-school at Christchurch, but 
little seems ever to have been known of Church 
music in either school or chapel. Some of 
the masters have left certain songs and ballads, 
and there is a pretty tune in “The Beggars’ 
Opera,” sung to the words ‘When he holds up 
his hand,” which was composed by John Barrett, 
formerly organist of the church in St. Mary-at- 
Hill, Eastcheap, and head of this choral school 
in Newgate-street. Other masters have written 
some glees, and we opine that, looking at the operas 
of these worthy Blue-Coat Cantors, they were more 
concerned in secular than in sacred compositions. 
Prick-song singing, therefore, in Christchurch we 
take to mean glee and madrigal singing, for if it 
meant otherwise there must long have been an 
efficient choir in the church; and we should have 
had volumes of chants, hymn tunes, psalm tunes, 
Kyries, introits, and anthems, the natural result of 
the stream of time flowing along with so much 
learning and piety. But there never has been a 
choir visible in the place, and certainly no church 
music distinctive of the foundation. Prick-song, 
therefore, in Christchurch we take to be a worldly 
view of music, an appliance of melody and harmony 
for the comforts and recreations of the masters and 
governors of this noble charity. With this impres- 
sion we had expected to hear a miniature edition 
of Mr. Leslie’s choir at the late ante-Easter supper- 
ings—a new and moral edition of ‘the British 
Orpheus,” and ‘the Pills to purge Melancholy,” 
but in this we were disappointed. There were no 
such singings, and no singings worthy to be called 
choir or choral singing. The boys in the Chapel 
Royal can sing—they are heard at Exeter Hall in 
oratorios, at the madrigal dinners, and when called 
upon respond in a way that reflects some credit 
on their teaching. But whoever heard of a Christ- 
church boy at a madrigal dinner, or a Lord Mayor's 
feast ? at the meeting of the Sons of the Clergy, or 
a performance of the ‘‘ Messiah”? The musical 
skill exhibited at these assemblages is not of a very 
high class, and ordinary teaching, if continuously 
carried on, would soon qualify the yellow-petticoated 
sons of harmony to share efficiently in such per- 
formances ; but as they cannot do anything of the 
kind, what sort of prick-song is it that these youths 
are now acquiring? It is nothing honourable in 
Church service; it is nothing reputable in the 
concert-room ; it must be some sort of Protestant 
prick-song unknown to ancient days, and of too 
modest and shrinking a character for these brazen 
times. True it is the foundation is Protestant, 


dating from the third year of our first James. This 
was a brilliant era for Protestantism in Church 











music, and if ever there existed a madrigal writer 
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in England, such music and such writers were to be 
heard and seen in our London streets. We may 
therefore presume that the benevolent nonogenarian 
Robert Dow, the founder of this choral establish- 
ment, intended to get something more for his money 
than psalm-tunes and ear-singings, for he heard all 
this sort of stuff without any endowment for music. 
He was born in 1522, and when a boy and as a 
young man must have witnessed the destruction 
of the monastery and choir in Newgate-street; he 
must have seen the demolition of scores of choral 
foundations, and the pulling down of chantries and 
churches innumerable. He must have seen all that 
the robber Somerset did in the metropolis, and heard 
of much that the robber Russell did in the country. 
He lived with Tallis, and Tye, and Byrde, and 
Gibbons, and being fond of music—as he un- 
doubtedly was—must have been horrified at the 
silencing of so many choir-churches in the city and 
neighbourhood. It was Dow’s intention to have 
some singing out of the Blue-Coat boys—and as he 
went in for prick-song instead of pious descant and 
solemn playn-song, we take it he meant to enliven 
the dead walls of the new school with a little of the 
music of his famed contemporaries. Madrigal 
singing can be maintained in Christchurch as easily 
as at the Chapel Royal, and madrigal singing will 
beget chanting and anthem singing, and a musical 
Eucharistical office in the Church. We hope the 
governors of this noble charity will pay some more 
definite attention to the meaning and end of this 
endowment for music:in the school of Christchurch, 
Newgate-street. Let them give the boys the right 
tune, and the old gentleman in St. Botolph’s Church, 
Aldgate, may be found shaking his cap and stroking 
his Jacobite beard in manifestation of his pleasure 
thereat. 








OFFENBACH’'S LAST OPERA. 


For some months the Parisian public-——or that 
portion at all events which occupies itself with 
theatrical questions, and what Frenchman does 
not ?—bas anxiously awaited the latest production 
of the musical manufactory which turned out 
‘* Orphée,” “ Belle Hél?ne,” “ Barbe Bleue,” ‘* Gene- 
vidve de Brabant,” the “Grande Duchesse de Gérol- 
stein,” and a multitude of minor compounds of 
froth and frivolity whereof the name is legion. 
The event was at length consummated at the 
Palais Royal, the birthplace of the ‘‘ Vie Parisi- 
enne,”’ and Offenbach’s last opera, ‘“‘ Le Chateau de 
Toto,” has achieved a fair success. Success in 
Paris, be it understood, is always relative: it ie 
necessary to weed the exotic growth of enthusiasm 
which marks every new production, and to separate 
the fulsome adulation from the merited praise. 
French criticism, as at present constituted, is, in 
the notable journals, a discursive essay on things 
in general, and, in the little journals, a shriek of 
wild rapture over everything and everybody con- 
cerned. The well-known feuilletonistes, having a 
new performance to notice, sit down with the view 
of imitating Montaigne as nearly as possible, of 
giving you a very pleasant series of digressions 
into side-subjects, and showing a curious amount 
of learning and research, but of affording you 
absolutely no knowledge of how the piece was 
played, and whether it be good or bad. The smaller 
critics are yet more aggravating. They have not 
the learning and power of allusion of their great 
brethren; they cannot digress pleasantly into 
irrelevant bypaths; nor can they—being French- 
men—stick to the point. They therefore scream 
and gesticulate. They are ecstatic over everything 
that took place; the performance was superb, the 
actresses ravishing, the drama accuses itself of a 
genius at once profound and unsayable. Some- 
times the loftiness of merit possessed by piece, 
poets, and performers gets utterly beyond ad- 
jectives, and the critic can only gasp. As for 
instance when Rossini wrote a Mass some little 
time ago, a celebrated critic noticed the work in 
an attack of spasms, of which the following is a 
fair specimen. 


“ Then follows a fugue. Mais mon Dieu, quelle 
fugue!...,." 





The fugue being thus exhaustively explained 
and disposed of, the critic passes to another 
portion of the work, which he illustrates in an 
equally concise manner. For another example 
take this same ‘ Chateau of Toto,” round which 
the feuilletoniste playfully dallies in the following 
style :— 

‘La piéce a nom: ‘ Chiteas de Toto.’ 


** 

“Ce n’est pas le chiiteau de Kenilworth illustré 
par sir Walters Scot .... 

“Ce n’est pas le chiteau Laffitte si cher au 
lévres avides du vrai vin du céteaux bordelais. . . 

“Ce n’est pas le chateau d’If... 

“Ni chateau en Espagne non plus. 


* * 

“ Cela ressemble plutét au véritable chateau de 
la Dame blanche, dont les vofitres séculaires re- 
tentirent ces airs adorables qu’y fit entendre le 
nommé Boiéldieu, un gailliard qui savait manier la 
mélodie comique 4 ses heures, t¢moins les Voitures 
versées, et ma Tante Aurore. 

. 


“Le Chateau de Toto : ze Quel titre charmant! 
. . . Faites-moi venir pour exploiter un inventeur 
qui ait conserver un domicile pour la Folle du 
Logie «. 

And so on for several columns, breathing-space 
being afforded by the funny little triangle of 
asterisks, without which no French paper would 
be perfect. 

It is difficult enough to find in this dross of 
criticism the spare truths scattered up and down 
the mass; and groping through so much rubbish 
is always an unenviable task. But taking the 
froth with the foundation, the sound and non- 
sensical en masse, and endeavouring to separate 
the elements, it would seem that Offenbach’s latest 
production is moderately successful. In it he 
repeats himself too much: it is the prevalent 
fault of his school, that among the few merits 
which may be conceded him, the merit of fresh- 
ness has no place. Offenbach has little to boast 
of as a musician, and in that little there is no 
originality. Still there are bright little numbers 
in this work, which are received with the usual 
favour. The libretto, which MM. Ludovic Halévy 
and H. Meilhac have supplied, is a kind of bur- 
lesque on the “ Dame Blanche.” The Chéteau de 
Toto is in other words the castle belonging to the 
family La Roche-Trompette, a noble race, the 
chief aim of whose existence is to exterminate 
the rival house of Crécy-Crécy. “Toto” is the 
common diminutive of names ending in or, such 
as Victor, Hector, Médor, Polydor, and is in the 
present instance applied to the young heir of 
Chiteau-Trompette, who, having dissipated his 
worldly goods in Paris, is reduced to sell his pa- 
trimony. The castle heing for sale, is visited by 
the haughty Marquis de Crécy-Crécy and his 
daughter, and the Marquis relates how the family 
feud arose in the reign of Louis XI., and con- 
tinued from that time downwards, with a bitter 
episode temp. Henri IV., touching the notorious 
Gabrielle d’Estrées. The narrative of hatred is 
very comically recited by Gil-Pérés as the Marquis. 
But as with the Montagues and Capulets, so with 
the rival houses of Roche-Trompette and Crécy- 
Crécy, love opens the door to hate, and the young 
generation is more tender than the older ones. 
Between the heiress of the marquisate and the 
young castellan a warm attachment arises, and 
from this point the ‘‘ Dame Blanche” is travestied 
in some of the details. The humours of the cha- 
racters we have indicated are sustained by Mdlle. 
Worms, as Jeanne de Crécy-Crécy, Gil-Pérés as her 
father, and Mdlle. Z. Boreffor as Toto, otherwise 
Hector de la Roche-Trompette. Mdlle. Worms isa 
pretty girl who plays the ingénues of the Palais 
Royal, and has a meek, innocent air of astonish- 
ment and simplicity. Brasseur plays a peasant, 
and a general recalling the renown of the im- 
mortal Boum. Mdlle. Paurelle is very engaging 
as a cocotte. 

Among the best numbers are to be noticed the 
Romance de UV'ingénue ; the Trio du Rois des viveurs ; 
the Bourrée, sung and danced by the whole com- 
pany; the Chanson du village; the Duo des amants 
maltheureux; the Virelait between Toto and his 





[No. 248, May 98, 148, 


lady-love; and the Facteur rural, given with great 
vis by Gil-Pérés. But the prominent defect in 
these and other portions of the extravagance jg 
repetition. They are all old acquaintances, 4 
chief air of the first act, which also figures in the 
overture, is note for note identical with a gigue 
from “ Robinson Crusoe ;” another pretty chorus 
divided in each verse by the word Buvons, is 
reminiscent of Boulotte’s chanson in“ Barbe Bleue ;” 
the air Chateau de Toto is itself Diana's air in 
‘Orphée aux Enfers.”’ 
“Quand Diane descend dans la plaine, 
Tonton, tontaine, tonton.” 

And many other examples could be cited showing 
that if M. Offenbach has the reputation of being 
a prolific writer, the true state of the case is that 
he produces little, but hashes up much, 





PARIS TO LONDON IN TEN AND A 
HALF HOURS. 

We are indebted for a good deal of amusement to 
an étre named Jules Prével, a so-called rédacteur of 
the Figaro. We are not quite sure whether i. 
Prével habitually writes in sober earnest, or whether 
he is a sacré farceur. Assuming the earnestness, 
what will our readers think of M. Prével’s knoy. 
ledge of theatrical art in London, when this is how 
he assures his readers dramas are produced here! 
We translate literally, asterisks and all :— 


“In London dramatic machinery is absolutely in 
its infancy. Eact act must infallibly commence 
with a set scene. The actors retire towards the back 
of the stage, and from each side a machinist ad. 
vances, pushing a flat along the grooves (wn chéstis, 
glissant dans des rainures). The two flats join; the 
actors come on to finish the act in front of the 
scene, so as to leave time to prepare the third scene 
of the act. Then the machinists return, separate 
the flats, push them back into the wings, and the 
third part of the act is played. 


* 

‘* When a piece is finished, a big green curtain is 
let down. Whereupon the audience, in the popular 
theatres, whistle energetically. This is the usul 
system of a recall. Then each actor lifts up a comer 
of the curtain to the left, steps in front, crosses the 
stage at arun, bowing amid the whistling, and exit 
at the right. lk ; 

This ceremony finished, the curtain rises and dis- 
plays the advertisement-curtain (rideau-annonees: 
who shall translate it ?), to which succeeds the drop 
(rideau de draperie), indicating the commencemen! 
of the next piece. 


+ 

“There is no prompter’s hole. This useful fune- 
tionary keeps at the wing. me 

Spontecular pieces always contain comic incidents. 
In a drama, an Alpine scene succeeds a drawing: 
room. Of course the ground must be covered wilh 
snow. 

As soon as the scene is changed two servants pte 
sent themselves, hat on head. They salute the 
audience and slowly unroll a white carpet re 
ing snow. This business achieved, they again salute, 
retire, and the piece continues. 


* * 

“Thanks to this regular division of acts ist 
three parts, the Se aes of French plays 
adapted to the English stage become unrecogus 
able.” 

So far M. Jules Prével. Now everybody already 
knows that the Figaro is the most ignorant journal 
in France so far as England is concerned; that i! 
absolutely has not a child’s knowledge of a cou 
within 10} hours journey of the editor's rom 
that in fact any French child fresh from the . 
graphy class could tell the editor-in-chief and 
staff more about England than those airy 8 not 
have picked up in the course of their brilliant ns 
This everybody knew before, and laughed be re 
other day the Figaro informed an inquisitive neh 
that ‘‘ Esquire” postfixed to “ Thomas Smith 
that Sir Thomas Smith would be the right part 
tion, but that the wearer's exclusiveness : 
title so common and preferred with mock _ ‘be 
to be called Esquire, Grossly ignorant 
rudiments of English life and manners 
shall the Figaro be more enlightened as 10 
art? Naturally M. Prével does not 
two-thirds of the Parisian 1 
come from—does not know that despised 
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——— 
supplies them. It is possible that he once visited 
London, and went to the Marylebone or Grecian 
Theatre to get a knowledge of stage effects. Nay, 
the Marylebone and Grecian are too much refined to 
have served as M. Prével’s models: he must have 
gone into the provinces, and sketched the British 
stage as he saw it at Oozley-in-the-Sludge. The 
property footmen who wear their hats, the irre- 
pressible carpenters with the front scenes, and the 
actors who bolt across the stage pursued by whist- 
ling, are symptomatic of Oozley about half a century 
ago, and M. Prével has confounded it with London 


in 1868. 














FRANCE. 





Paris, May 18th. 

“Le Comte @’Essew,” a drama in six tableaux, 
founded by M. Couturier upon English history, 
ig now holding possession of the Chitelet. It is 
along and rather tedious piece, but is a complete 
guecess. It certainly does not observe the rule, 
“No ecandal about Queen Elizabeth,” since the 
loves (putative, of course) of the virgin queen 
are the motives of the story. The treason and 
death of Essex form the dénouement of the 
tragedy. Elizabeth is well played by Madame 
Cornélie, Among the characters introduced are 
Lady Catherine Sidney (Madame Deshayes), Lady 
Howard (Mdile. L. Fleury), Shakspere (Dalbert), 
Sir W. Raleigh (Deshayes) Lord Soutampton, sic 
(Donato), and Sir Howard, sic(Coulombier). The 
drama is superbly mounted, and is a very attrac- 
tive spectacle. 

Owing to the sudden indisposition of M. Paul 
Deshayes, the performances of ‘‘ King Lear’ at 
the Oédon have been suspended, and Picard’s 
comedy of “La Petite Ville” has been hurriedly 
mounted. After the usual summer recess, it has 
been decided to re-open the theatre with the piece 
of M. Marc Bayeux, which has been accepted by 
the management of the Odéon after its rejection 
by the Comédie Francais. 

Halévy's opera, “‘ La Juive,” has, to the astonish- 
ment of everybody, been given at the Opéra, 
The neglect which the works of Halévy and 
Meyerbeer have met with at this institution is 
remarkable and inexplicable. 

Offenbach’s “* Pont des Soupirs,” formerly played 
atthe Bouffes Parisiens, has been produced at 
the Variétés. It is one of Offenbach’s best works, 
and has been long unheard. 

The other day was a lucky afternoon for a 
groupe of little ragged Italian boys, who persecute 
us on the boulevards with their harps, violins, and 
flutes. The poor children had wandered to the 
other side of the Tuileries, and were playing with 
one of their dormice on the asphalte pavement 
beneath the terrasse of the gardens which over- 
ok the Seine. One of them perceived a gentle- 
man lean over the balustrade, and gave notice to 
his comrades, who instantly tuned up their 
miserable instruments, and played their best; 
and they were right. The gentleman listened 
till they had finished, and threw them a piece of 
geld. The scene attracted a crowd, who recog- 
uised the listener to be the Emperor, and cheered 
him heartily. He was unattended, and walked 
back to the reserved gardens. 

“any foreigners naturally express a wish, 
during their visit to Paris, to be present at the 
rr of Divine service at the Chapel of the 

*s, which is regularly attended by their 
op al I do not mean to impress strangers 

4 the idea that tickets aré easily obtained ; 

» it is perfectly possible that, in reply to a 
Qeabon’ worded application addressed to the 
baa lain, the Duke de Bassano, now on 
re absence in consequence of the death of 

duchess, but replaced by M. le Comte de la 
— those desirous of admission will 

"@ tickets, in which case men must present 
Delors <x at the chapel door a few minutes 
ts sian in evening dress—that is, white 

dress coat; and ladies in full morning 
You enter by the Cour d’Honneur. 








Two Cent Gardes in undress uniform—that is, 
blue tunics without the cuirass, white buckskins 
and jack boots, silver helmet, and musket 
grounded—are on duty at each side of the chapel 
door, and point out the way to the vestibule, 
which is lined by powdered footmen, in green and 
gold liveries, who take your ticket, and in silence 
relieve you of any extra coat in which your person 
may be enveloped, and likewise take charge of 
your hat. N.B.—Beware of offering them money, 
In this vestibule there is, moreover, a mysterious 
personage in faultless black, who quietly takes 
you in as you pass, and if your general aspect and 
get-up fall beneath his standard of propriety he 
hints to you in the most polite form of speech that 
the chapel is, unfortunately, overcrowded, and, in 
fact, gives you leave to return whence you came. 
Having passed muster, however, you are shown 
to your seat, and, if you are knowing, you will 
have arrived in time, as the front places, and 
they are few in number, are always given to 
early comers. You have a few minutes to 
look about you, and will remark a master of the 
ceremonies, in plum-coloured garments, every 
now and then peeping through the half-open door 
to see that all is in order. The imperial arm- 
chairs of crimson velvet and gold are precisely 
opposite the altar; before each a prie-dieu, on the 
desk of which lies an open missal. The doors of 
the pews which fill the circular gallery by this 
time may be seen to open, and each pew to fill 
rapidly with Court dignitaries and their families. 
There is a certain buzz of subdued whispers 
among the ladies, but your attention is attracted 
to the proeession of the almoners, each in the 
gorgeous dress of canons of St. Denis, the Grand 
Almoner distinguishable by the plainness of his 
costume, which is that of an ordinary bishop. 
Suddenly the folding-doors are thrown open, the 
Cent Gardes present arms; you hear the Gentle- 
man Usher announce the Emperor, but his Ma- 
jesty has not yet appeared; the cort?ge at this 
instant enters. First come the Emperor's Cham- 
berlains in scarlet and gold uniforms, strongly 
reminding us of that of our own military men; 
next her Majesty’s Chamberlains, in blue and 
gold; the masters of the ceremonies, in 
plum-colour; two equerries, in dark green; the 
Marshal Minister, otherwise Comptroller of the 
Household (Vaillant); the General-Commandant 
of the Palace (Rollin), and the Aide-de-Camp in 
Waiting. A second time the Usher calls out 
“L’Empereur!” Silence in the chapel; for his 
Majesty is severe on this point, and does not 
tolerate the slightest whisper during service. The 
congregation rises. The Emperor, Empress, and 
Prince Imperial enter—his Majesty in uniform, 
and wearing the Grand Cordon; the Empress in 
morning dress, generally in black, with small 
black lace mantilla as head-dress. The ‘“ Kyrie 
Eleison” at once commences, and is invariably 
sung with exquisite taste and feeling, accompanied 
only by stringed instruments, the accompaniment 
subordinated to the voices. The Emperor listens 
with profound attention to the service, most 
especially following the reading of the gospel and 
epistle of the day. The Empress has preserved 
her Spanish habits, and crosses herself as you see 
the Sevillanas during service in their cathedral— 
that is, the devotees amongstthem. Her Majesty 
is Catholic at heart, and fervent in her ecstatic 
devotion to the forms of her Church. It is to be 
hoped she will not imbue her son with her religious 
fervour, which is by no means popular in France. 

It appears that his Holiness objects to inter- 
marriages with believers in the Greek Church, 
and refused to allow the usual Mass to be cele- 
brated within the precincts of the Tuileries 
Chapel after the marriage of Prince Achille and 
Princess Salome. The fiancés were united in an 
apartment at the Palace, Marshal Canrobert and 
Comte Joachim Murat acting as the Prince's 
witnesses; the Prince of Mongrelia, who, were 
it not for Russia, would be now sovereign 
of that remote realm, and M, de Kergalay, 
signing for the bride. This first marriage 














was on the simplest scale; not so, however, the 
Greek ceromony at half-past nine. As early as 
half-past eight the Faubourg St. Honore was 
crowded by the equipages of half the great 
world of Paris; the Greek Chapel itself sur- 
rounded by a cordon of lamps and a small 
army of sergents-de-ville, who rigorously forbad 
your approach unless you possessed a printed 
invitation either from Prince Murat or from 
the ex-Queen of Mongrelia. To a mere spec- 
tator like myself, it became wearisome to gaze for 
above an hour at the beauties of the season, spark- 
ling with diamonds, and equipped for conquests, 
in the chefs d'euvres of Worth’s or Alexandrine’s 
workshops. However, the bride was punctual, 
and our patience was not severely tried. The 
Princess wore afew diamonds in her hair, and 
a veil of plain tulle. Her dress was of glistening 
satin—the Prince was in the uniform of the 8th 
Hussars. Young Louis Murat, cadet on board the 
Imperial training-ship, the Duc de Rivoli (whose 
mother was née Stamer), Baron Eypeleta, and M. 
Abeille, were the best men. The whole congre- 
gation remained standing during the service, 
which was of considerable length—the ladies on 
one side of the chapel and the gentlemen on the 
other, although towards the end of the service 
this distinction disappeared. The most singular 
part of the service is the holding of silver crowns 
by the bridegroom’s best men over the heads of 
the bride and bridegroom, a somewhat difficult 
task, and so fatiguing that the gargons d'honneurs 
relieved each other. The scene within the chapel 
at that crisis was most imposing—the gorgeous 
gold and silver tissue vestments of the officiating 
priests, the magnificence of the chapel itself, de- 
corated, as you are aware, by the paintings, 
mosaics, precious stones, and lavish gilding, the 
mass of brilliant uniforms, the ladies’ toilettes, 
the deep intonation of the service in Russian, 
and the exquisite bass voices of the choir singers, 
combined to produce an effect not easily to be 
forgotten. At the conclusion of the ceremony 
Princess Murat affectionately embraced her new 
daughter-in-law, not oblivious, probably, of the 
four millions of money she brought in dowry to 
her son. Needless to enumerate the personages 
present ; you will find their names in the Court 
Circular. 

You will remember the affair of the chairs at 
the Great Exhibition last summer, which created 
80 great an outcry at the time. Paris and its 
visitors arrived, as usual, one morning, and found 
every chair cleared from in front of the restaurants, 
so that it was no longer possible to enjoy a cup of 
coffee, or an ioe, in the open space; and this 
because M. Leplay and the Imperial Commission 
—of anything but blessed memory—had issued a 
decree banishing the said chairs, in order to 
attract the public to the garden, where the chairs 
were the property of the said commission. The 
case went up for trial before the Civil Tribunal of 
the Seine, which has delivered judgment con- 
demning the Imperial Commission of the 
Universal Exhibition to pay Bernard an indemnity 
of 229,671f., condemning the said commission in 
the costs and expenses contingent on the trial. 
Remarkably little sympathy is expressed for the 
commission, which contrived to make itself as 
unpopular a body as could well be brought 
together, peremptory in tone, and mean and 
grasping in action. 

The heat here is so overpowering that the 
theatres are becoming deserted. Even the great- 
est glutton after drama or melodrama, comedy or 
tragedy, must yield to atmospheric influences ; 
and so the pit of the playhouse is deserted for the 
parterre of a garden in which songs are sung— 
light and easy songs, suited to the state of the 
thermometer—and where you pay nothing to go 
in, but where, as you will find, if you—as you are 
bound to do—order any ‘‘ consumption,” you may 
pay a great deal to go out, Par example: Four 
sous’ worth of lemonade, two francs and some- 
thing for the waiter! Driving in the Champs 
Elysées and the Bois by moonlight is also another 
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pleasure of the season. Apropos of drink (and 
nobody thinks of anything else just now), 
I have to mention a grievance which has been 
feelingly brought under my notice by a thirsty 
soul of my acquaintance, and which it is in the 
power of those benefactors of mankind, Messrs. 
Bass and Allsopp, and other brewers of pale ale, 
to remedy. My thirsty friend declares that he 
went all along the Boulevards the other night in 
quest of a glass of pale ale on draught, but could 
not obtain it anywhere, not even at those places 
where it was usually supplied last year. En re- 
vanche, bottled pale ale is to be had at fancy 
prices, but though the labels on the bottles are 
Bass’s and Allsopp’s, the contents tell a different 
tale. Why can't our pale-ale brewers do what 
the brewers of bock bier do, and arrange for the 
retail supply of their much-prized liquid to such 
thirsty Britons as happen to pass through Paris ? 
Wholesale purchasers find no difficulty in getting 
as much “Bass” as they want. How is it that 
they can’t get a glass of it ata café if they require 
it? Our great brewers should bear in mind that 
the Briton abroad is like Tennyson’s farmer, who, 
whatever happened, insisted that he “‘ must have 
his yale ;” and there really seems no reason why 
they should not follow the example of Dreher and 
other great German brewers, who have set up 
large retail establishments all over the town. 

On Saturday Rossini, that prematurely old fel- 
low, whom the youthful Auber denounces as a 
man who is not half young, gave a little party, 
at which one Antonio Tamburini sang. Now this 
artist also comes into the category of Auber’s 
young fellows, for he was born in 1800, and was 
in his zenith when he, with Grisi, Rubini, and 
Lablache, sang “I Puritani,” as I fear it will 
never be sung again. Signor Tamburini sang 
three morceauz, and produced a great effect. 











REVIEWS. 


[R. Cocks & Co.]} 
* Fair Spring is coming.” Song. The poetry by 
Miss Guu. Music by W. T. Waicuron. 

No one can accuse Mr. Wrighton of adhering 
slavishly to one model, and this song and the two 
following are quite out of the usual ballad style. 
His Spring song is simple both as to words and 
air, but bright and sparkling withal. The key is 
F, 3-4 time, compass D to F, ten notes. 

‘“O'er Thee alone.’ Song. Composed by W. T. 
Waricarton. 

The verses are plaintive, and the air reminds us 
of a genuine quaint ‘ old English ditty.” Though 
quite unpretending there is more real character 
about it than in half the songs of the present day. 
Key F, 3-4-time, eleven notes C to F, 


“4 Wish.” Song. Composed by W. T. Waicnton. 

The melody of this song, though taking, is not 
vocal, and would suit any other words as well as 
those to which it is set, being as devoid of expres- 
sion as a Swiss jodel. The air is in C, common 
time, with plenty of triplets for the voice, which 
ranges twelve notes from C to G. 


“ Going Home.” Song. Poetry by Jennerre 
Turetratt. Music by Cerarta, 

This is a very pretty mezzo-soprano air, set in a 
pleasing and simple manner, and well suited to the 
verses, which are of a higher order than common. 
There is a little tinge of the amateur here and 
there, but on the whole the song is exceedingly 
creditable, and quite good enough to warrant its 
author in appearing in propria persona, instead of 
adopting the absurd practice of an unmeaning 
pseudonym. 
“ Hyacinth.’ Song. Music by Catata. Poetry 
by her Sister. ; 
Both verses and melody are pretty: the key is E 
flat, 12-8 time with change into 2-4, compass from 


B flat to G, thirteen notes. We do not like the! 
dozen bars added by way of ending; they savour of | 
the minstrelsy which delights in banjos, bones and | 
lampblack. 


[Cramer & Co. Lim] 

“The Roses.” Song. Written by L. H. F. vv 
Terreavx. Composed by P. D. GuexiEnmo. 

A graceful chanson in 6-8 time, key D, with a 

compass of nine notes D to E. It is quite worthy 

of its composer. 


“The Tide.” 
Words by Henry Frrencu. 
GUGLIELMO. 

An elegant descriptive duet, in F, the voices 
running together in thirds and sixths, with an accom- 
paniment quite in character with the subject of the 
verses. It will be admired as often as heard. 


Duet for Soprano and Contralto. 
Music by P. D. 


“ Pleasant Dreams.” Pour le Piano. Par Carn 
Hause. 

“ Tornado.’ Grand Galop. Pour le Piano. Par 
Cart Hause. 

The above are two of those charming sketches 
which have made their author one of the most 
popular of drawing-room composers. Their ‘titles 
give a sufficient indication of their character, and 
we need only remark that all Herr Hause’s works 
are as profitable in their study as they are interesting 
when played, and consequently are among the best 
pieces which a professor can give to his pupils. 


‘Non, ce mest pas le jour." Duo de Valouette. 
Transcrit pour Piano. Par Ca.Govunop. 
The composer of ** Roméo et Juliette” has himself 
arranged this beautiful and celebrated duet for the 
pianoforte in a most admirable manner, and whether 
viewed on its own merits as a pianoforte piece, or 
as a transcription of the vocal work, it must obtain 
the highest commendation. Though the piece is 
neither long nor difficult, it gives opportunity for 
displaying a mastery of the instrument in almost 
every style, and new beauties will appear on every 
playing. As an advanced study the piece is in- 
valuable. 
“ L’Averse.”’ Impromptu. Pour le Piano. Par 
THé0poRE ARMITAGE. 
The composer of this impromptu is but eleven 
years old, but the piece is clever and interesting, 
displaying some originality, besides a knowledge of 
resources which generally requires a longer ac- 
quaintance with musical composition. We can re- 
commend it on the score of its merit, apart from 
the interest inspired by the youth of its author. 


“ Révérie et Sérénade.” Pour Piano. Par Po.ypore 
vE Vos. 

A graceful composition in D flat, the movements 
being well contrasted, and forming an interesting 
piece within the powers of ordinary players, while 
not beneath the notice of the most accomplished. 
It is not too long. 


** Stella.” Nocturne. Composed by T. M. Mupze. 

An elegant Andante in F, which, besides its merits 
as a composition, is an excellent study for delicacy 
of fingering and expression. 


“Good Bye, Sweetheart.” Waltz. 
GopFrey. 

Hatton's favourite air has been well worked up 

into a most pleasing set of waltzes, which may rival 

in popularity the best works of the Godfreys. There 

is an absence of those fidgetty effects which are so 

frequent in German waltzes, and their imitations. 


By Caries 


(Cramer & Co., Dusuix.} 

“Brian Boroimhe’s March.” Arranged by J. G. 
Cauucorr. 

The marvellous achievements of Brian Boru 
were doubtless in a great measure owing to the 
inspiriting strains of the march which bears bis 





name. It is fortunate that he was not in . 

of Mr. Callcott’s spirited arrangement, for in that 
case the little chance his enemies ever had, wo 

have been reduced to an absolutely negative —" 
tity. Nor has it lost all effect with the a 
time, for it may still be played and stoned . 
everybody with pleasure. ’ 


-——— 


“ Prince of Wales Welcome March.” Com; 

R. F. Hanver, ad 
A sparkling and tuneful march, with no abou; 
after new effects. As a pianoforte Piece it is yery 
easy and very effective. : 


—— oe 


‘* The Beleaguered City.” Words by Lovorgzzoy 

Music by A. Cetui1. , 
Longfellow’s words are very well interpreted iy 
this baritone cantata, and the illustrative and 
descriptive accompaniment is in general clever and 
appropriate. It is however too ambitious for most 
amateurs, and not of a sufficiently popular character 
to tempt a professional artist to sing it. Its merit 
however, is undeniable. 


[G. Lonspauz.] 


‘“‘ Pleasures come and go.” Ballad. Words by 
CotoneL Appison. Music by J. P. Kytogr. 
Colonel Addison's sparkling verses go exceedingly 
well to Mr. Knight's air, which is in C, 2-4 time, 
compass from C below the stave to F on the fifth 
line. The accompaniment is tasteful and appro. 
priate, and with the song is quite within the reach 

of ordinary executants. 


“* Gemme d’ Antichita.” No. 68. ‘ Oh del mio dole 
ardor” (Elena e Paride) Guuck. Arranged oy 
Herr WiiHELM Ganz. 

This, the last addition to the collection, is equ 
in merit to any of its predecessors. Of the collec. 
tion as a whole we cannot speak in too high terms, 
as a most valuable repertoire for all singers of good 
and classical music. 


“As if our hearts they knew.’’ Ballad. Written 
and composed by Mrs. A. C. Wizsoy. 

A little story of the absence and return of a lover 
is the subject of this ballad, the air being suitable 
and pleasing, if not very original. It is in G,68 
time, the highest and lowest notes being respectively 
E and C sharp. Though somewhat commonplace, 
the ballad will find many admirers. 


[R. Mruus anp Sons. ] 
‘‘ Parliament opens to-day.” A joyous song of the 
seventeenth century. 

This is a sparkling “ song of the olden time,” 
without an author’s name. Our readers can please 
themselves as to whom they assign it: it is quite 
unaffected, and will please in the hands of almost 
any singer. 

[R. W. Oxurvisr.} 
“The Tendril Waltzes.” By E. D. Auvenons. 

A very pretty set of waltzes, with tuneful aul 
rhythmic motivi, and a good set for dancing. They 
are also easy to play, and effective notwithstanding. 


(W. Czerny.] 
“ Gaily over the bounding Sea.” Words by Taous 

Lee. Music by H. A. Rupa. ; 
“ Serenade.” Words by Mrs. Axwx Lowen. Musit 

by H. A. Rupau. 

““ My sunny Gascon Shore.” Song. Words by 

Tsomas Ler. Music by H. A. Rupatl. 

The serenade is the least pretentious, as it is the 
best of the above three songs ; its melody is tsking 
and the words are rather pretty. The other 
songs are by no means without merit, but they # 
too laboured, and the effect produced is not 
to the means employed. Much of this may 
owing to the words, which are lumbering and w#* 
indeed it is matter for surprise how the compo 





has contrived to set them so well as he has 
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THE ORCHESTRA. 














[Macwinuan & Co.] 
« 4 Hymnal.” By Sir Rounpr. Patuer. Set to 
Music, &c., by Joun HuLwan. 

The contents of this hymn-book are taken from 
the now well-known ‘‘ Book of Praise,” but the 
hymns Aare arranged in an order described to be 
wggeording to the Holy Seasons of the Church.” 
The order is in fact one of subjects rather than of 
yasons, and has strong characteristics of what may 
be called the Protestant Church. The tunes have 
been composed and arranged by Mr. Hullah, and as 
the greater portion of these chorals are taken from 
Ulenderg, Breslau, Gnadauer, Zwickauer, Nurem- 
berger, Darmstadt, Wittemburg choral-books, and 
the Scottish, Dutch, and English psalters, the col- 
ction is eminently Protestant as to melody, and 
giversal or Catholic as to harmony. There are 
some new tunes by Barnby, Sullivan, Tilleard, Steg- 
all, Monk, Flood, Boys, and Mr. Hullah. Speci- 
mens appear from the Lucas Bohemian book of 1504, 
from Klug, Pretorius, Bach, Filitz, and the modern 
Lutheran. 

It cannot be said that the musical editor has 
approached this work without experience. Many 
years ago there appeared a metrical prose psalter, 
under his editorial sanction, and on many occasions 
Mr, Hullah has exercised his pen on that blossom of 
composition, the choral of the church. This little 
tune is supposed to require a peculiar style of har- 
monization common to all countries, but Mr. Hullah 
has not studied in this school, nor indeed has any 
one of his fellow labourers. His own work may be 
divided into three parts—tunes in triple time of the 
last half of the last century and the beginning of 
the present ; these are very fairly put into four-part 
harmony, and owe much of their flow and rectitude 
to other hands. Then there are duple time tunes, 
put, in this work, into four-four crotchet time; but 
these are less correct, and manifest less power and 
experience. Lastly, there are Mr. Hullah’s own 
compositions, and these are peculiar, both with re- 
gard to form and vocal parts. Most of these ori- 
ginalsare called ‘* proper tunes ;” rather an unhappy 
name, for the ‘proper psalm’’ was written by a 
fori musician, and never popular in this country. 
We much fear Mr. Hullah’s “ proper tune” will 
thare the same fate as the old ‘proper psalm.” 
Should the work reach a second edition we recom- 
mend the musical editor to call in a jury of young 
ladies, and to turn out every tune against which 
there is a verdict of ‘‘ won’t do.” Young ladies and 
young lads sing, and like singing in church, but they 
vil not sing music which has no distinctive brand 
upon it, and they are surer and safer guides to 
public favour and success than faith in worn-out 
names, and, so to say, practice or skill in thorough- 
bass rules. The work will bear revisal. 








Monctuns In Parts anp Lonpoy.—On my re- 
1 from the great Parisian Art-republic of 
Painters and Musicians to this great city of three 
uillions of inhabitants, where artists seem ever 
willy struggling for wealth, and jealous of others 
staring the golden opinions of an easily pleased 
ind generous people, I am always reminded of 
lite brochure once put into my hands in 
enna, “Drei Monate in London,” in which the 
wilet shrewdly and truthfully observes that 
Musicians move, as it were, in small circles, 
Wmidst the praise and flattery of friends and pupils, 
‘2d critics appear to represent only the feelings 
ud interests of sections, or cliques. ‘Thus it is 
in London there is less community of artistic 
Yapathy among the natives and foreign mu- 
“cans than in any city in Europe, and more 
‘utrigues and more jealousy.” The distinctions 
re erred upon men of genius, talent, and charac- 
:in Paris, at once give them a fixed status in 
weial life; and although musicians are every- 
alike struggling for ascendency, the keen 
lation of art in the French capital soon 
ses true merit, and the criticisms of com. 
Pelent judges secure it a reputation. Mediocrity 
verld tanism have no existence in the musical 
— Paris, and not even the pootae of a 
tes ®ssociated with success in former times, 
talat 2 Chance of commanding sympathy for 
lak decadence. In England the public is less 
it, lees fastidious, 


is “yer and an ry ae we ae 
ulgence remem’ ce 
‘© Past.—Musical Sketcher, by J. Ext. 





HAMLET. 


The question of Hamlet's madness has been much 
discussed and variously decided. High medical au- 
thority has pronounced, as usual, on both sides of 
the question. But the induction has been drawn 
from too narrow premises, being based on a mere 
diagnosis of the case, and not on an appreciation of 
the character in its completeness. We have a case 
of pretended madness in the Edgar of ‘* King Lear ;”’ 
and it is certainly true that that is a charcoal sketch, 
coarsely outlined, compared with the delicate draw- 
ing, the lights, shades, and half-tints of the por- 
traiture in Hamlet. But does this tend to prove that 
the madness of the latter, because truer to the re- 
corded observation of experts, is real, and meant to 
be real, as the other to be fictitious? Not in. the 
least, as it appears to me. Hamlet, among all the 
characters of Shakespeare, is the most eminently a 
metaphysician and psychologist. He is a close 
observer, continually analyzing his own nature and 
that of others, letting fall his little drops of acid 
irony on all who come near him, to make them show 
what they are made of. Even Ophelia is not too 
sacred, Osric not too contemptible for experiment. 
If such a man assumed madness, he would play his 
part perfectly. If Shakespeare himself, without 
going mad, could so observe and remember all the 
abnormal symptoms as to be able to reproduce them 
in Hamlet, why should it be beyond the power of 
Hamlet to reproduce them in himself? If you 
deprive Hamlet of reason, there is no truly tragic 
motive left. He would be a fit subject for Bedlam, 
but not for the stage. He might have pathology 
enough, but no pathos. Ajax first bebomes tragic 
when he recovers his wits. If Hamletis irresponsible, 
the whole play is a chaos. That he is not so might 
be proved by evidence enough, were it not labour 
thrown away. 

This feigned madness of Hamlet's is one of the 
few points in which Shakespeare has kept close to 
the old story on which he founded his play; and as 
he never decided without deliberation, so he 
never acted without unerring judgment. Hamlet 
drifts through the whole tragedy. He never keeps 
on one tack long enough to get steerage-way, 
even if, in a nature like his, with those electrical 
streamers of whim and fancy for ever wavering across 
the vault of his brain, the needle of judgment would 
point in one direction long enough to strike a course 
by. The scheme of simulated insanity is precisely 
the one he would have been likely to hit upon, 
because it enabled him to follow his own bent, and 
to drift with an apparent purpose, postponing deci- 
sive action by the very means he adopts to arrive at 
its accomplishment, and satisfying himself with the 
show of doing something that he may escape so 
much the longer the dreaded necessity of really 
doing anything at all. It enables him to play with 
life and duty, instead of taking them by the rougher 
side, where alone any firm grip is possible—to feel 
that he is on the way towards accomplishing some- 
what, when he is really paltering with his own irre- 
solution. Nothing, I think, could be more finely 
imagined than this. Voltaire complains that he 
goes mad without any sufficient object or result. 
Perfectly true, and precisely what was the most 
natural for him todo, and, accordingly, precisely 
what Shakespeare meant that he should do. It was 
delightful to him to indulge his imagination and 
humour, to prove his capacity for something by 
playing a part: the one thing he could not do was to 
bring himself to act, unless when surprised by a 
sudden impulse of suspicion—as where he kills 
Polonius, and there he could not see his victim. He 
discourses admirably of suicide, but does not kill 
himself; he talks daggers, but uses none. He puts 
by the chance to kill the King with the excuse that he 
will not do it while he is praying, lest his soul be 
saved thereby, though it is more than doubtful 
whether he believed it himself. He allows himeelf 
to be packed off to England, without any motive 
except that it wocld for the time take him further 
from a present duty: the more disagreeable to a 
nature like his because it was present, and not a 
mere matter for speculative consideration. When 
Goethe made his famous comparison of the acorn 
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planted in a vase which it bursts with its growth, 
and said that in like manner Hamlet is a nature 
which breaks down under the weight of a duty too 
great for it to bear, he seems to have considered the 
character too much from one side. Had Hamlet 
actually killed himself to escape his too onerous 
commission, Goethe’s conception of him would 
have been satisfactory enough. But Hamlet was 
hardly a sentimentalist, like Werther ; on the con- 
trary, he saw things only too clearly in the dry 
north-light of the intellect. It is chance that at 
last brings him to this end. It would appear rathor 
that Shakespeare intended to show us an imaginative 
temperament brought face to face with actualities, 
into any clear relation of sympathy with which it 
cannot bring itself. The very means that Shake- 
speare makes use of to lay upon him the obligation 
of acting—the ghost—really seems to make it all 
the harder for him to act; for the spectre but gives 
an additional excitement to his imagination anda 
fresh topic for his scepticism. 


James Russert, Lowest. 





CHoraL Frstivat 1n WESTMINSTER ABBEY.— 
The attainment by the Incorporated Church 
Building Society of its jubilee was celebrated 
yesterday afternoon by afestival service in the nave 
of Westminster Abbey. Thecongregation wasvery 
large. Prayers were intoned by the Rev. 8. Flood 
Jones, and the lessons read by the Rev. Lord John 
Thynne. The musical arrangements were :— 
Suffrages, Tallis; Proper Psalms (24, 47, 108), 
Havergal; Magnificat and Nunc Dimittis, Turle in 
D; anthem, “ Lift up your heads,” Handel. The 
Very Rev. the Dean of Westminster preached a 
most impressive sermon from the song of the 
entry of the ark into Jerusalem (Psalm xxiv. 
7, 8, 10), which he brought well to bear upon 
the occasion of the present service. After 
the sermon the Hallelujah chorus was sung. The 
collection amounted to £150, 





Crrstat Patacr.—The great flower show of 
the season takes place this day (Saturday), from 
half-past twelve until seven o’clock. In addition 
to performances by the band of the Cold- 
stream Guards and the orchestral band of the 
company the musical arrangements comprise a 
= by the entire chorus of Her Majesty’s 

pera. 
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Mapame Parepa-Rosa’s Concent.—That admi- 
rable artist, Mdme. Parepa-Rosa, gave a splendid 
concert on Sunday evening last, at Steinway Hall. 
Notwithstanding that the weather was most un- 
promising, a large and brilliant audience attended, 
making the undertaking a decided financial success. 
The program was of the most attractive character, 
presenting the most agreeable novelties, in the 
shape of English glees and madrigals, in addition 
to a fine selection of solo pieces. These concerted 
pieces were really admirably executed; the artists 
were all first-rate, and they paid especial attention 
to the delicate artistic shading, without which glee 
and madrigal singing is utterly soulless. Mdme. 
Parepa-Rosa sang, of course, superbly. Her voice 
was in perfect order, and it was an absolute luxury 
to listen to its pure mellifluous melody. Miss Topp 
and Carl Rosa made marked points with 
audience that evening, achieving distinguished 
success. The vocal artists also, Mdme. Natalie 
Testa, Mr. George Simpson and Mr. J. R. Thomas 
were ae ovens, singing with their usual 
taste and skill. The concert was in all respects a 
decided success. Mdme. Parepa-Rosa, with Carl 
Rosa and an excellent company, will proceed on a 
brief Eastern concert tour previous to their depar- 
= = the shores of the Pacific.—Watson's Art 

ournal. 
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A FORZA DEL DESTINO. 
By Vsrot. é 
4, d, 
Fantasia on the Motives from the Opera. For Piano- 

GOTO. 5 voces codecs cece decdcecesececccnes cs ee 
Two Fantasias on Airs. For Piano ....... eee 
Ditto ditto. A DU se'saes ps bone 
Rataplan (Soldiers’ Chorus). Arranged Piano.... 
Harold Thomas 
Te Viwamdhage oe oec0cccecccececececces Richards 
Favourite Airs. Arranged for Pianoforte. W. H. Callcott. 
In Three Books 2... s6cceecceecseeees seeeeees CQch 


Ditto ditto Duets 
Caamsn & Co. Limited, 201, Regent-street, London, W. 


ZA FORZA DEL DESTINO. By Venpr. 
Pianoforte Arrangements, Dauce Music, £0, 
Caauan & Co, Limited, 201, Regent-street, W. 
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WORKS PUBLISHED BY J. T. HAYES, 
LYALL PLACE, EATON SQUARE, 8.W. 


eS 


WORKS BY MR. CHARLES WALKER. 
THE RITUAL REASON WHY: being 450 


Explanations of Ritual Observances, 4s. ; by post, 4s. 3d. 

THE LITURGY of the CHURCH of SARUM, 
a> tee TED. Preface by Rev. T. Carter, 7s. ; by post, 

6. & 

INCENSE “After the Accustomed Manner,” 
agreeable to Scripture and Antiquity, and the Law of the 
Present English Church, 1s. ; by post, 1s. 1d. 

OSWALD, the YOUNG ARTIST. A Tale for 
Boys, 1s. 6d. ; by post, 1s. 8d. 


TO THEOLOGIANS. 


THE VOLUME OF THE UNION REVIEW 
FOR 1867, being Vol. 2 of the New Series. 13s. 6d.; by 
Post, 14s 6d, 

THE CHURCH'S BROKEN UNITY. Vol. I. On 
Presbyterianism and Irvingism. Vol. Il. On AnaBaptis™, 
the Inperenpents, and the Quakers, Edited by the Rev. 
W.J. E. Bennett, Froome. Each 3s, 6d. ; by Post, 3s. 10d. 

THE KISS OF PEACE;; or, England and Rome 
at one on the Doctrine of the Holy Eucharist. By a Fellow 
of * College, Cambridge. 2s. 6d.; by Post, 2s, 8d. 

THE LITURGICAL REASON W HY ; being a 
Series of Papers on the Principles of the Book of Common 
Prayer. By the Rev. Alfred Williams, Culmington, Salop. 
4s. ; by Post, 4s, 8d. 

DR. IRONS ON MIRACLES AND PROPHECY 
being the Sequel to ‘Tug Bistge anv its LyTeRrastees.” 
és. 6d. ; by Post, 38. 10d. 

THE BIBLE and its INTERPRETERS. The 
Popular, Roman, and Literary Theories; the Truth. << 
W. J. Irons, D.D., Prebendary of St. Paul's, 3s. 6d. ; 
post, Ba, Od, 

SANCTA CLARA on the THIRTY-NINE 
ARTICLES. Edited by the Rev. Dr. Lee. ‘It formed 
the basis of Tract 90."—British Magazine. 7s.; by 
post, 7s. 5d. 

A DIGEST of ST. THOMAS on the SACRAMENTS. 
By Rev. W. Humphrey, Brechin, 7s. ; by post, 7s. 6d. 


WORKS OF THE LATE DR. NEALE 
(BAST GRINSTED). 


‘THE SONG of SONGS:” A Choice Volume of 
Sermons, 6s. ; by post, Gs. 4d. 

ORIGINAL SEQUENCES, HYMNS, and other 
Ecclesiastical Verses, 2s. 6d. ; by post, 2s. 9d, 

STABAT MATER SPECIOSA: Full of Beauty 
stood the Mother, 1s. ; by post, 1s. 2d. 

HYMNS APPROPRIATE to the SICK ROOM. 
On Toned Paper, 28.; by post, 2s. 2d. Cheap editions, 
cloth, Is. ; by post, Js. 1d. ; sewed, 6d, ; by post, 7d. 

THE RHY THM of ST. BERNARD of MORLAIX, 
on the HEAVENLY COUNTRY. On Toned Paper, 2s.; 
by post, 2s. 2d. Cheap edition, 8d.; by post, Od. 

HYMNS, chiefly Mediwval, on the JOYS and 
GUORIES of PARADISE, 1s, 6d ; by post, 1s, 7d. 

THE HYMNS of the EASTERN CHURCH. 
2s. 6d ; by post, 2a. 7d. 

NOTES, ECCLESIOLOGICAL and PICTU- 
ay dst on Dalmatia, Croatia, ftv, and Styria; with a 

Visit Montenegro. 6s. ; by post, 6s. 4d. 

TEXT EMBLEMS: a series of Twelve beautiful 
Designs, by Dalziel, illustrating as many passages of Holy 
Scripture, 2s. ; by post, 2s. 1 

THE PRIMITIVE LITURGIES @ Greek) of 8. 
MARK, 8. CLEMENT, 8. JAMES, a 
aud is ‘BASIL New and Second Edition, 6s.; by post, 

THE TRANSLATIONS of the PRIMITIVE 
LITURGIES of 8. MARK, 8. CLEMENT, 8. CHRY- 
SOSTOM, 8, JAMES, and 8. BASIL. 4s. ; by post, ds. 2d. 

THE MORAL CONCORDANCES of 8. ANTONY 
of PADUA. Tranalated, Verified, and Adapted to Modern 
Use. (A thorough Sermon-Help). 38s. ; by post, 88, 2d. 

“CONFERENCES with GOD:” a Book of 
Meditation fo of the Year Cc. C. Sturm. 
Translated irom te jo Aly . In oSionthly Parts, Od j 
by post, 10d. In cloth, 8s. 6d. ; by post, 9s, 

HOUSEHOLD PRAYERS: with a Preface by the 
Bishop of Oxford. 18. ; by post, 1s. 1d. 

SIR HENRY APPLETON: 
Rebellion, by the Rev. W. E. Heygate. 5s. ; by post, 5s. 6d. 

AN ACCOUNT of ALL SAINTS’ CHURCH, 

Street, Cavendish-square ; with a complete Table 

Times of Services t the Year; and a 

of all the, Charities in ie connection ‘with thie 

OUR DOCTOR'S NOTE-BOOK: being Twelve 
taiee be Bie gether of “The Tales of Kirkbeck.” 2s. 6d. ; 
by 

RHINELAND and its plBGENDs; and other 

Tales, Translated from the German. With Preface by 
Rev. W. J. E. Bennett, Froome, 3s. 6d. ; by post, Ss, Od. 

DUTIES of FATHERS and MOTHERS. 

pee tok G. ©, White, 8. Barvabas’, Pimlico. 


J.T, HAYBB, Lyall Place, Batom-square, ®.W. 


Sum 


1s. 6d. ; by 





a Tale of the Great | toire 


Edited | . 





THE OROHESTRA. 


THE 
\ ORKS OF ALFRED TENNYSON, 





Port-LaurgEAtE. 


Pees. 


By ALFRED | TENNYSON, D.C.L., 


XVIIIrn Bprssow. 





Port-LavureaTE. 


Cuorm, 9s.; FULL CLOTH our, ‘10s. 6d.; “MOROCCO, ‘lbs. 


1 cua AND Seen Rate XIIru Epitron. 





By ALFRED TENNYSON, D.C.L., 





Porr- Lavneare. 


d.; morocco, 11s. 
T° MEMORIAM. XIXrx Epirton. 


Cora, Bs.; : “FULL CLOTH « GILT, Is. 6d.; 








By ALFRED ‘TENNYSON, D.C.L., 





Port-LAUREATE. 





Cora, 68.; FULL CLOTH GILT, 8s. 6d.; mMoRocco, 12s. 


Ts PRINCESS: A MEDLEY. XVruEprr. 











By ALFRED TENNYSON, D.C.L., 
Port-Lavreate. 








CiorH, 58.; FULL CLOTH GILT, 78. 6d.; morocco, 11s. 


pss OF THE KING. A New Epition. 











By ALFRED TENNYSON, D.C.L., 


Poet- Laureate. 





CLorH, | 78.5 ; ‘PULL ‘CLOTH GILT, 98. 6d.; } MOROCCO, 13s. 


) aioe ARDEN, Erc. A New Epirion. 








By ALFRED TENNYSON, D.OL., 
Port-LavurgEatE. 








CLorH, 68.; FULL CLOTH GILT, 8s. 6d.; morocco, 12s. 


serene FROM THE WORKS OF 








ALFRED TENNYSON, D.C.L., 
Porr-LaurgEAtE. 








Croru, 58.; GILT EDGES, 68.; MoROCCO, 10s. 6d. 
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EPwarp MOXON & OO. 


ables STREET, ‘PICCADILLY. 








Now Ready. Price 3s. Fcap. 8vo., cloth. 


Cc C E H OM IWN E S8. 
By an OXFORD DON. 


Apams & Francis, 59, Fleet-street, E.C. 





Price Three Shillings. 
THE ART OF TEACHING THE 
PIANO. 


DVICE TO YOUNG PROFESSORS, 
by F ix LE COUPPEY, Re sag pod at the Conserva- 
the Ontos of Charen ‘int (Spain) and and of old, 13. (Belgium) 
adapted from the Secon Peep ( al ine 


Translated and 
author's express porninien) by HN Mg ws 
Published by Cramer & Co. Limited, 20 
Moorgate street, City ; Brighton and’ Debln 
For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek | l= | Sxmebons 
Russian | Italian origins 
Price 1s. Crown 8vo., cloth, gilt edged. 
Caaman & Co., Nisszt & Co, and Hamiiros & Co, 


HUTCHINS CALLCOTT’S NEW HALF- 
e HOU pF a none composers, BLUMENTHAL 


opine Violin, and Vi vee me 
ag thea Mage) yw lL, FON 


my 








ont of 
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NATIONAL MUSIC, 


OOD’S NEW AND COMPLE 
Oy for EEE SONGS OF SCOTLAN TE ae 
oforte Accompaniments by Fintay os 
Sunenne, and H. E. Dispiy. In three vnc T 
the three in one, half-bound, gilt eager, ais ‘ 8 , Or 
“nt full bound morocco, 31s. i elegant 
ntroduction, Critical A and History f 
has been written by Gronor Fanguuan Geac the 
‘Aut or of the article “‘ Music” in the seventh edition ——, 
“ Encylopedia Britannica. Of the 
THE SONGS WITHOUT THE WORDs. 
Introduction by Gzoncr FarquHar Granane, 


THE DANCE MUSIC. One volume, 73, 
Com wy ——- of ae | = Strathspeys so i 
admit of their ing play the 
Southenen, and Soak Tegular sequences of Reet 
MOORE'S IRISH MELODIES. — With New 

Symphonies and Accompaniments, aad Edited ted by G. A. 
MACFARREN. In one volume, full Music Size, 21s. ; in parts 
each containing Twelve Songs, 4s. ; or each Song separately, 1s. 


Cramer & Co. Limited, 201, Regent-street, W, 


One volume, 7s, 





CRAMER & CO.’S 
SACRED MUSIC, 


Saint —. Gems of Sacred Melody in a Series of #6 
vane ks, arranged for the pianoforte by J. G. Call- 
ONS. 1, Containing Selections from Handel, Mendels- 
sohn, aga, Mozart, Comen, Ww 
peer — ‘ 0 


No, 3 Containing Selections from anu 
Mozart, Rossini, Haydn, Marcello, and Gounod 





Solo.5 0 
t 6 
No. 3, Containing Selections from ‘Auber, Meo , 
Hess, an Se = Sm & and | Brinley 
Richards . Da 
Sacred Ha hours with Gounod .. a wail 
Duet 
Ww. 


6 
6 
4 
5 


eae & Co. Limited, 201, Regent-street, 


CRAMER & CO,’S 
VOCAL DUETS. 


8. d. 








my * the aoe of the Summer 
Words by J. E. Carpenter 
stephen ‘Giover. ™ Beautiful Moonlight. Words by J. 


eae. "The Fail of the Leaf.” For Soprano and 
ralto . sence 
Vincent Wallace.” ‘Over the’ Silvery “Lake.” Barcanle 


for two female voices. Words Wor E. Carpenter .. 
Linley. “ — -_ — o -_ = _ i 
_ Peete o 


Siphon oe. 


$0 


Cramar & Co. Limited, 1, Rennes W: 


CARL VELEY’S 
NEW PIANOFORTE PIECES. 


4, 
Mermatn’s Sone (from “ Oberon”) . 2 6 
‘* Tue Op CLock on THE Stains” (Deserip- 
tive Morcean).. 

HEsrer ; Nocturne . eceacwek@eanias canal 
QUADROON DANCE oi cseseececececeeeesenees 
Ditto, as a Duet.. 
La Promzsse Donxge (« Pensée Fugitive’). 
Der Freyscui'rz, Fantasia 

« bove prised the best 0 - 
pe - that we — for very long. Brilliant, l 
full of variety, without offering any obstacle to the eae) 
Bart Wolay ft be congratula Se en tines von 
ped, . ae hy MO, gbeunee es difficulty, and 

TA hairable —* \eee ye student will find both — 
coertaniy a plang is aby ability and his audieuet.” 


Cuauan & Co. Limited, 201, Regent-street, W. 


CRAMER & CO.'S 
NEW SONGS, 


BY 
FAVOURITE COMPOSERS. 





ococoooCocomlmcm 














se ee ee erence en ee re oe ee eee 


201, Regent-street, 





SES Sf 4 hws un 


ah £/ 


e— ff Fe / 


ae SS eeowr~ 


aoococooocoeo 





G5 Pants 


5 


\ 


oc 
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(CRAMER'S EDUCATIONAL COURSE. 


IN PROGRESSIVE BOOKS, 
Price ONE SHILLING each. Free by Post for FOURTEEN Stamps. 


sPAMER’S EDUCATIONAL COURSE FOR THE PIANOFORTE. 


No. 1. | No. 6. 
RAMER'S CELEBRATED TUTOR for the RAMER’S SIXTH BOOK. Selections from 
PIANOFORTE, containing the Rudiments of Music, | the simpler Works of the Great Writers—Haydn, Mozart 
Puncipal Rules on the Art of Fingering, Appropriate Examples | Beethoven and Mendelssohn, for entering on which the pu il 
and Exercises, and Lessons in the Principal Major and Minor will have been in a great measure prepared by the practice of the 
Kers, with a Prelude toeach Key. (Ready.) studies in Book 5. (ee) ; 
y 0. 7. 
No. 2 RAMER’S SEVENTH BOOK. Studi 
. i / - es com- 
RAMER’S SECOND BOOK, containing Scale) posed by Cramer, Bertini, Czerny, Moscheles, Nollet. 
Passages, Easy Exercises, Preludes, &c. chosen from the | N 
mts of Cramer, Bertini, Czerny, Logier, &c. é&c., combined | ; a 6 
sith Familiar Arrangements of favourite Sacred and Operatic’ RAMER'S EIGHTH BOOK. Half-hours 
Airs calculated to form and develope the taste of the Performer. | with Dussek, Mendelssohn, Cramer, Steibelt, Sterndale 
(Ready.) No. 3 Bennett, &c. 


, — : No. 9. 

RAMER’S THIRD BOOK, Containing little (YRAMER’S NINTH BOOK. Advanced Studies 
Fantasias progressive in difficulty, Themes carefully selected | from Cramer and the Standard Composers for the Piano- 

frm the Best Writers, Preludes and Exercises from the more | forte. 

advanced works of Clementi, Cramer, Kalkbrenner, &c. ; Lessons 


No. 10. 
with aspecial view to the Freedom of theLeft Hand &c. (Ready.) Ce AMER'’S TENTH BOOK. The Modern 
No. 4 | School—Thalberg, Chopin, Gounod, &c. 


RAMER'S FOURTH BOOK will contain| 
0 “Recreations” in Fantasia form, selected from Secular | 
and 











No. 11. 
RAMER’S ELEVENTH BOOK. Sacred 


Sacred Works, with a few short Exercises with special | Music, Fugues, Marches, Chorales, &c, 


objects. (Ready. Ne. 6 

RAMER’S FIFTH BOOK. Studies in Various | 

Keys, chiefly introductory to the Pieces contained in the 
following Book, (Ready.) 


No. 12. 
RAMER’S TWELFTH BOOK will be chief 


composed of Cramer's Advanced Studies, for the acquisi- 
‘ tion of style. 





Loxpon: CRAMER & CO. LIMITED, 201, Recent Srreezr, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S EDUCATIONAL COURSE FOR THE VOICE, 


IN PROGRESSIVE BOOKS, 
Price One Shilling each. Free by Post for Fourteen Stamps. 








No. 1. 


No. 8. 
RAMER'S VOCAL TUTOR, containing the|\RAMER'S THIRD BOOK, containing Exer- 
Rudiments of Music, and the Necessary Instructions for cises, Solfeggi, &c., carefully selected from the“werke of 
the Perfect Cultivation of the Voice, with Appropriate Exercises, | poasini, Rubini, Schira, Garcia ; 
Lessons, and easy Solfeggi, Simple Songs in One and T'wo Parts. , . : : 
Useful for school and class teaching. (Ready.) 


No. 2. RAMER’S FOURTH, FIFTH, SIXTH, 

?p s SEVENTH, EIGHTH, NINTH, TENTH, ELEVENTH 

aes SECOND \ BOOK, containing Ruee- and TWELFTH BOOKS will follow in progressive order, and 

and Three Parts, oe Obeervations oe Tibustiatiens tem —_ will contain Exercises, Solfeggi, Studies, and Ccxapositions for 
vorks of Bennett, W. Maynard, Crescentini, Paer, and Pel egrint. the Voice by the most celebrated Singing Masters. 


art Songs, &c. &c. 








Loxpon: CRAMER & CO. LIMITED, 201, Recent Srrezt, W.; 
anp SIMPKIN, MARSHALL & CO. 


CRAMER'S HARMONIUM BOOK, 


CONTAINING 15 SACRED PIECES, EASILY AND EFFECTIVELY ARRANGED. 
Price SIXPENCE. Free by Post for SEVEN Stamps. 








Loxpox: CRAMER & CO. LIMITED, 201, Recent Srazet, W.; 
Anp SIMPKIN, MARSHALL & CO. 


——— 


NOTICE TO THE CLERGY AND LAITY. 
MESS2S. PRATT, CLERICAL 











Stan TAILORS, of Sussex-street, Pimlico, have OPENED a BRANCH 
Wil be rept LISHMENT at 24, SOUTHAMPTON-STREET, Strand, for the convenience of their numerous Customers: it 
other Met Were every description of Church Furniture, Vestments, Clerical Clothing, Altar Linen, Gothic Brass and | 
Also, Cassocks, Surplices, Stoles, Albs, Girdles, Birettas, Trenchers, Priests’ 
% » ” . a . its’ Wat roof Cloaks, Felt H 
my 4 of Embroidery, ¥ c Ik (in all Charch calosrs) cut and prepared fer I adles’ own working. Pate, Gold 
Cloth Bags, ev an jour. Crosses, O fixes, et 
Photographs, Pocket Racine be &e. Waier Bread, Incense, and Altar Candles. een, See 2 ” 
— 








VOICE FROM THE OCEAN. By J itati 
; oP. E LAC (The Lake). Méditation tique. 
Vora by nt, Compover af ‘She wore a Wreath of &," Poetry by Lamantins, :. by i . lish 
. DU Tepngaux. Price 8s. words by L. H. F.pu Tanasaux. Asweet and pathetic ly. 
Shawne & Co. Limited, 201 Regent-street, W Price 8s, 
Caamzx & Co,, Limited, 201, Regent Street. 


jue DAUGHTER OF THE KING. Words 
Ney S HF. Du Temezavx. Music by Francis 8, wh. WANTED, A PARLOUR MAID. Drawing- 
room Operetta, for Ladies. Adapted for private 
> ggg ey by Hunay Vrazncu ; the Music by W .C. 








[6x & Co, Limited, 201, Regent-street, W. 








Cannes NEW DANCE MUSIC FOR THE 
SEASON. 


N ILDRED WALTZ. By Cuartes Goprney. 
Solo 4s. Duet 5s, 


Cramgn & Co, Limited, 201, Regent-street, W. 





IND-UP GALOP. 
Solo 4s. Duet 5s. 


Cramer & Co. Limited, 201, Regent-street, W. 


By Cuantes Goprrey. 





HE SAPPHIRE QUADRILLES. By Canes 


Goprrey. Solo 4s, Duet 5s. 
Crangr & Co. Limited, 201, Regent-street, W. 





OSE BLANCHE WALTZ. By W. C. Levey. 
Solo 4s, Duet 5s. 


Cramer & Co., Limited, 201, Regent Street, W. 





perm QUADRILLES. On Popular Airs. 
By Henri pz Vittisrs. Solo 4s. Duet 5s, 


Cramgr & Co. Limited, 201, Regent-stree W. 





HINELAND QUADRILLES. On Songs o the 
Rhineland. Solo 4s. Duet 5s. 
Craxar & Co, Limited, 201, Regent-street W 








ECEPTION LANCERS. By T. 
Price 4s. 


Cramer & Co. Limited, 201, Regent-street, W. 


Barner. 





PSs LLEE-HAMA GALOP. By 


Hawnki pg Vitugrs. Price 4s. 
Cramer & Co, Limited, 201, Regent-street, W. 





ORNING-LEAVES WALTZ. (Morgenblitter.) 
By Jowann Strauss, English Edition, Prive 8s. 
Cramer & Co. Limited, 201, Regeut-street, W. 





A POLKA. By Joann Srrauss. English 
Edition. Price 8s. 





A VIE D’ARTISTE VALSE. (Kénstlerleben. 
By Jonann Strauss. English Edition. Price 8s. 


Cramer & Co. Limited, 201, Regent-street, W. 


LAYFULNESS POLKA. (L' Enfantillage,) By 
Jouann Srraves. English Edition, Price 3s. 
Caamzn & Co. Limited, 201, Regent-street, W, 








ps FORCE GALOP. By Jouann Srnavss. 
English Edition. Price 8s. 


Caamer & Co, Limited, 201, Regent-street, W, 





SSEMBLY WALTZES. (Juristen Hef Bol 
Tanz.) By Jouayy Stnavss. English Edition, Price 
Craman & Co, Limited, 201, Regent-street, W. 





TRAUSS’S DANCE MUSIC, as — at 
Covent-garden Promenade Concerts, ‘English tion. 
Price 3s. each Number. 


Cramer & Co, Limited, 201, Regent-street, W. 





SS ag oy AND JULIET WALTZES. By Srnavss. 
Solo 4s. Duet 5a, 


Cramer & Co. Limited, 201, Regent-street, W 





rR OMEO AND JULIET QUADRILLES. By 


Henat Manx. Solo 3s. Duet 4s, 
Cramer & Co., Limited, 201, Regent Street, W. 





tage POLKA. By Marx. 


Solo 8s. Duet 5s. 
Cauamer & Co, Limited, 201, Ww. 


’ 





ORZA DEL DESTINO WALTZES. 


LIEN. 45. 
Caaman & Co, Limited, 201, Regent-street, W, 


By Juu- 





proses pat DESTINO GALOP. By Jut- 
LIBN. 
Cnamuzn & Co, Limited, 201, Regent-street, W. 





Bh ty FORZA DEL DESTINO QUAD. 
RILLES 5. 
Cramaur & Co. Limited, 201, Regent-street, Ww. 





DzgyieLEs FORZA DEL DESTINO 
QUADRILLES. 86. 





Levey. oregoing, One acene, with easily 
A Souvenir, W wiseoton ‘uel dea rect 
TBS, Arcee ba | a dw bn cba 
& Co, Limited, 201, Regent-street, W. 


Onaxcan & Co, Limited, 201, Regen¢strect, W. 


Cnaman & Co, Limited, 201, Regent-street W. 
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| 
ADAME EUGENE OSWALD'S .MATINEE ASTHEM for .WHIT-SUNDAY, Verse and} q; uti : : , 
M MUSICALE will take place at ST. GEORGE'S HALL | Chorns, “GOD IS A SPIRIT" and “ BLESSED BE With beautiful Portrait of H.R.H. the Princess 
on TUFSDAY, May 26th, at half-past 2 o'c’ock, when she will! TITE LORD GOD OF ISRAEL,” from W. STERN DALE BEN- of Wales. 
play Weber's Sonata in D salner, Scpatiort’e imocomets. fp 142, NETT’S Sacred Cantata, ‘THE WOMAN OF SAMARIA.” - 
No.1; with Herr L. Straus and M. Plaque. ilummel’s Trio in | Selected and arranged with Organ Accompaniment by Chas. 
E, Op. 83; and with Herr L. Straus, Beethoven's ‘‘ Kreutzer’ | Steggall, Mus. Doc. Cantab. Price 4s. Separate parts for the 


Sonata. chorus, 9d. each. 3 
2 meena = Lampoan Cock, Appison & Co., 62 & 63, New Bond-street, W. ERIN S ELOPE 
| ERR LEHMEYER has the honour to announce 

that his Second Soirée Musicale will take place on ‘4 j H 
WEDNESDAY, June 10th, at the BEETHOVEN ROOMS, (ee. cory? Semposee +. ociohentiae a WALTZES 
when the following eminent artists will appear:—Misa Lucy issi m4 hel Ri — Highe 5, yt Prin “ [oo . 
Franklein, Mdme. Saverbrey. Miss Hunter, Miss Blanche Walea b WILLIEM SPARK Or e & he th, Oe vats wd t 
Reeves, and Miss Jenkins; ir, Alfred Hemming and Signor ty y h f Leeds & Post one 24 bo eget © 
Caravoglia. Several of Herr Lebmeyer’s piano pupils will| * t lon Ta . "C - po poate 3 . Tet ae 
make their first appearance. All applications to Herr Lehmeyer, | 1» oe yooh <a O08, ADDISON & V0., ane may be orders 
14, Store-street, Bedford Square, Violin, Herr Langhans, from of all music-sellers. 


Varis; Harp, Mr. Cheshire; Condnctors, M. Ganz and Louis 
Emanuel 








ee | 














BY 





HE RIVAL BEAUTIES, an Operetta in Two 
9 : 2 PON Ais Acts. by Atagsrto Ranproorr, contains five characters, 
MARGATE ROYAL HOTEL AND ASSEMBLY ROOMS. | and admirably adapted for private a: ateur performances. The W. C. LEVEY 
ME, EDWIN VILLIERS begs to inform his| Orchestral Partscon be hired if requirel.| The folowing Song, o Me , 























friends and the public that he has become Lessee of the | ‘Sunshine and Shade,” “Oh would I were a Village Girl!” 
above establishment, which he purposes to conduct upon the oe Mill, A ee 8 the Sea. —_ 
same principles of respectability and decorum that gained so oy - + pe —_ &e., as hn sly e ae, paeen 5 , can 
high a repn:acion for the rooms uuder the direction uf the late Mr, | be ha a rams y eee rpg Ro er v2 Ww AMBORE 
Gardner. Artists wishing to make engagements fur Margate, Cock, Appison & Co., 62 an , New Bond-street, W. 
please address E. Villiers, Junior, Garrick Club, or call at the 
Club apy Saturday between Two and Five o'clock. C R A M E R & C O g 

Lassoxs 1s Votce Propvction axp VocCALISATION, 
e according to the allen Method. BY THE 
BACHBR AlSO OF THE PIANOFORTE. 
Bt Mos BEST COMPOSERS. F 

Address—21, Harrington-street, Mornington-crescent, N.W. . LONDON: 
N ISS BERRY-GREENING begs to announce ee: Benedict's ey Sami 71 yan en CRAMER & CO. LIMITE D, 

“* " bag anety theme 5 ”y permission to the Empress of the French ........ 

that she is now in Town for the Season, and that she has | andante from above, published separately ........ 00.0 ++ 201, Recent Srreert, W. 
resumed her Private Lessons and Classes as usual. Miss Berry-| Rondo from above published separately .. . x 
Geocntng’s Matinée will ¥ held, — ge pro pepesanes, (These two numbers are the most deservedly popular move- 
at the Hanover Square Rooms, June 5th. Letters relative to re 
country engagements, private parties, lessons, &c., should be | Jules Benedict's —s Valuen beaxtifully illus- BY ROYAL COMMAND. 
addressed care of Messrs. Chappell, 50, New Bond-street, W. trated with a View of Costessy Hall, dedicated by 

oS ee ee ee permission to Lady Stafford ..........cccesecesseeee 4 0 
i\' ISS ROBERTINE HENDERSON will SING | Kuhe’s Gems from Italian Operas, Parts 1, 2, and 3 now 

This Night at Miss Site Buels’ content, Beethoven am, * de ala anteetcibe tet re oe ase -each 4 
Rooms; 26th, Mr. F. Westlake’s Concert, Beethoven Rooms ; ren Ww me 00 0 00 00 02 000000 ce 00 00 00 00 20 0s 00 08 
June 18th, St. George’s Hall; 23rd, Mrs. Jobn Macfarren’s | Brinley Richards. By the Sad Sea Waves, Fantasia on METALLIC PEN MAKER TO THE QUEEN, 
Matinée. St. James's Hall ; 27th, Mr. Marshall Bell's Matinee, the celebrated ballad from Benedict's opera, The 


< ic NT PONIES non sn ai Aton cane seas ccncemes oneeee 
pe arn in Reemmenea W. ae it Ph Alfred Devaux. The Melodies of Scotland. New Edition 
aes als ent ect ti a in Six Books. Arranged in a familiar style. Each JOSEPH. GILLOTT 
N ISS ELLERMAN will SING Arditi’s popular | J. G. Caltcoit, St. Cecilia, Books 1, 2, 3. ‘Consisting of L : 
Vocal Mazourka, ‘‘ La Far aletta,” at Sig. Arditi’s Morn Favourite Sacred Melodies, Ancient and Modern, each ESPECTFULLY directs the attention of the 
ing Concert, Drury Lane, Monday, May 25. si me Book 1, 2, 3, duet ...... Commercial Public, and of all who use Steel Pens, to 
—— —_-——_-— -—_———————- | J, G. Calleott. March of the Men of Harlech. Transcrip- the a excellence of his — ——- for 
"0 H , 9 as ES PO REP ae Meee ee ee Quatity of Materiat, Easy Action, and Gagat Dupasilitr 
RDITI'S * Turkish Hy = ill be performed J. G. Calleott. Home, sweet Home. Transcription .... will ensure universal preference. 
by the whole strength of Her Majesty's company at Sig. 5. ©. Waemebe Le Zeph y Re: t pi t 
Arditi’s Mornivg Concert, Drury Lave, Monday, May 25. et — pe ye 58 Cope pace Oe ween be obtained, Betail, of every Gales ooo 
T. Villar. The Patrol: A Night March. ’ A’ charming a, Se Os ae 
RDITI'S Quartet, “Invito al Mare,” will be OMNI Sore Sr cn on 200s Bcd uv'ec de cdccaccecdce John-street, New York ; and at 87, Gracechurch-street, Londou. 
sung by Miss Ellerman, Mdme. Demeric-Lablache, Sig. Cramun & Co. Limited, 201, Regent-street, W. 


| one Say oe Sig. Arditi’s Morning Concert, Drury EXPOSITION UNTVERSELLE, 
WEHLI’S COMPOSITIONS. PARIS, 1867. 
R. JOHN GILL, Buffo Vocalist.—For Engage- 


ee ee re ee Home, Sweet Home (for left hand only) .... . 9 | THE CR oo Ags THE LEGION 


PRRUGAMATS oa cccesede. ONOUR 
M R, JOHN RHODES gives Lessons as usual S - CONFERRED UPON 
in town on Saturdays: Piauvforte, Singing and Harmony. | * ILVER VABCADE.+ +++ .00ee 


Address, Mr, Joun Ruopss, Caorpoy, 8. MARIETTA ovve eeVevee THE REPRESENTATIVE OF THE 


Ca AGENT.—Mr. JOHN BLAGROVE, 
J \ate Mensgee of & St. Qeceey. Bee, at “a +4 to 
make arrangements for Concert Parties, Entertainments, &c., in 
lenaen in the provinces.—32, Langham-street, Portland- By JAMES M. WEHLI. 

place, W. Cramer & Co, Limited, 201, Regent-street, W. 


BRIGHTON. : OAN OF ARC. By Borpese. Scéne . Y 3 a ' 


Dramatique. English and French words. Price 3s. 
oun Cramer anv Co. Limited, 201, Regent-street, W. 


CRAMER & Co.'s EANNIE LEE. By Cuar.zs Baran, 


e Price 3s. 


PIANOFORTE. & HARMONIUM WAREROOMS, | __t™= Co. Limited, 21, megentstreet, W _ 
64, WEST STREET. pyres Rama. For Pianoforte. By W. C. Levey. E Y, 


Chana & Co. Limited, 201, Regent-street, W. THE VERY HIGHEST PRIZE, 
‘ ODFREY’S “MILDRED.” This admirable ABOVE ALL MEDALS. ! 
A large Stock of First-class Instru- composition, the New Waltz of the Season, has been 200,000 of these unparalleled Machines now in use in 


Nearly 
gracious'y accepted by H. R. H. the Princess of Wales. A fac- all partsof the world. Eve Machine guaranteed 
ments, by all the Best Makers, for Sale or | ‘inile of the Presentation Copy to be sven as gratia. Tilustrated prospecias and samples of work gratis and 
Hire. Cramer & Co. Limited; 201, Regent-street, W. post free. 


Pianofortes of every description on G GRETTON’S MERRY OLD ENGLAND | GROVER & BAKER SEWING MACHINE COMPANY 
their Three Years’ System. e TOCCATA. 38. 150, Regent Street, London, W.; 
° . Caaman & Co. Limited, 201, Regent-street. 59, Bold Street, Liverpool. 
Pianofortes and Harmoniums let out 


‘ rPRILLING BIRDS. A d effective | ‘These Machines, and the work done upon them, 
on Hire from One Month. ok morceau for pianoforte, not to dial, bat full of ronnie ~~ Oe eat the first premium over all competitors 
Repairs and Oontracts for Tunings ir "ccc & Gn tention 1, bana @ 
ertaken. 


. : COUNTRY LIFE. Written by CHakues 
Subscribers’ names received for Cramer's 1 ig 1 Pe 


pal agg wre wena SU an anaes Cuaman & Co, Limited, 201, Regent-street, W. Assam, 

entitles Subscribers to FI G EAS’ reduced duay— vis. 

; : - HE TEN E ° Batre. Ib., and 

WORTH of their Sheet Music. | oi Bien at. ia mee sad a, No. GREAT sT. 
= rates Cramer & Co. Limited, 201, Regent-street, W. ‘ 


ORAMER & 00.’ BRIGHTON BRANCH |-pxe cURRAGH CAM? WALTZ. 


64, WEST STREET. Coe As Reps ub 





- 4 batt bas 
ee nage . ‘ 
—- ore a 5 


wet 


Aes 


;) 
it 
: 





if 
; 
uh 








~ 





RI I wis > sm a 











SOOM e eee enee 

















(on 





























PEE ££ oes Ste sf OES ews lk 











